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“TRANOUILLITY” By STELLA ELKINS TYLER 
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Titian’s “Judith” | 
As a Recent Gift! 
Dr. W. R. Valentiner Describes 
Canvas of Artist’s Last Period 
Formerly in West Collection 
and in Burlington Show 


By Dr. W. 


DETROIT. “Judith,’ 
anonymous gift to The Detroit Insti- 


R. VALENTINER 


Titian’s an 
tute of Arts, is a masterpiece of the 
artist’s last period, combining an im- 
posing, heroic characterization with 
an astonishing mastery of execution. 
It is difficult to say what one admires 
most the the 


technique, the glowing color with its 


about it: boldness of 


wealth of nuances, or the representa- 
tion of this gorgeous and at the same 
time type of true Venetian 
peauty, which to the end of Titian’s 
life holds the center of interest in his 
compositions. 


noble 


refused to 
the deed in 
whose 


the artist has 
awfulness of 


Though 
the 
heroine’s features, 


mirror 
his beauti- 
ful regularity he will not allow to be 
disturbed by the gruesomeness of her 
act, he has nevertheless presented the 
horror of the impressively 
in her drawn-back body and 
the sombre scene in 


drama 
enough 
the foreground. 
Here is expressed an almost revolting 
realism, which one would be more in- 
clined to expect in the North than 
in the South. Only the old Titian, by 
the magic of -his color effects, 
overlook the monstrous 
theme, with its depiction of the black- 
ened, decomposing head over-run with 
blood. 


could 
make us 


Judith holds the sword with which 
she the head firmly in 
her right hand and with powerful ges- 
ture clutches the black locks of Holo- 
fernes with the left | 
hand. A satanic, savage expression 
stiffens the features of the dead head 
and terrifies the negro boy who, eager 
to be of service, holds the sack to re- 
ceive it. Or is it a negress, as some 
affirm, who appears elsewhere in the 
depictions of Judith as the servant, 
in keeping with the Bible story, but 
who here assumes a remarkably sub- 
ordinate role? The old master was evi- 
dently not concerned with making 
clear to us whether he followed the 
tradition in this point or not. 

In spite of the softness and breadth 
of the painting, the plastic effect of 
the group, built up in a triangle, is 
worthy of admiration. The head of the 
heroine, with its gold blond hair, 
Stands out plastically before the cur- 
tain, which shimmers in multiple tones 
of dark wine red and flame tinted 
Violet, bordered with golden yellow. 
Still stronger is the contrast of the 
pale white of the arms and dress, with 
the deep black of the tent in the back- 
ground, the flickering black, blue and 
red tones of the dead head and the 
Copper brown of the negro boy. Added 
- i = gee da ge that 

ner by the 

golden yellow brocade sleeves of the 
oe embroidered in green. And what 
tigger og ~ Soon splen- 
Rye ge % a eo en-yellow head 
the large tom. in ‘ nog ae 
n Judith’s ears, and 


has severed 





fingers of her 
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“JUDITH” 


This canvas has recently been acquired by the Detroit Institute of Arts as an anonymous gift. 














By TITIAN 





Durand-Ruel 
By Mary MORSELL 
There is a pleasant informality char- 
acterizing the exhibition of pastels by 
Degas, Pissarro, Renoir and Cassatt 
which opened at the Durand-Ruel Gal- 
leries this week. No attempt has been 
made to present a thesis or to stress 
contrasting treatments. But in accord 
with that lighter mood which inevitably 
comes with the first real days of spring, 
a group of works has been selected 
which allows each visitor free indul- 
gence in personal preferences. How 
ever, for those who have a special in 
terest in the 


Hol 


pressionists, the show offers much food 
for reflection. Essentially impermanent 
and subtle in its effects, pastel only 
yields its full beauty to those who feel 
no condescension towards an art that 
is generally considered less “impor- 
tant” than oil painting. 

Degas certainly found in the use of 
the soft crayons, a range of expressive- 
ness which was peculiarly akin to his 
temperament and vision. In his rela- 
tively small group one runs the gamut 
from the sketchy dancers in yellow 
skirts to the sonorous harmonies of the 
marvelous “Danseuse verte et danseuse 
jaune.” Harmonies as rich and as amaz- 


ds Exhibit of Pastels and Gouaches 





expressive possibilities | 
of the medium as developed by the Im-} 








ing as those in the wings of tropical 
moths flow over this composition of 
dancers posed with full spread skirts 
against a background that seems veined 
with lapis and mica. And yet Degas does 
not yield to the temptations of a mag- 
nificent tone poem. His quiet insis- 
tence upon the hard taut muscles runs 
like a steely framework through the 
warm clouds of color and gives the 
composition an affirmative beauty. 


Several smaller works by Degas also 
reveal his use of pastel to evoke the 
true atmospheric quality which flows 
subtly over the obvious glamor of the 
theatre. In “Danseuse Rose” the figure 
stands out against the background in 
tones that are as fresh and lyrical as 
those in a Persian miniature, while the 
“Danseuses vertes” with their uplifted 
arms and long chestnut hair, seem 
momentarily freed in lyrical movement 
from the stark discipline and ardors of 
the ballet. The meticulous rendering of 
plaster relief in “La Loge” only serves 
on the other hand to accentuate the 
drama of the white face in full light 
gazing out over the rail of the box. 

There is always a kind of pitiless an- 
alysis in Degas’ pictures of women 
emerging from the bath and his pastels 


share this quality despite their richness 
of color. In “Le petit dejeuner a la 
sortie” the composition is as sharply 
defined as in any of the oils and the 
figures of the woman and her maid 
stand out starkly against the back- 
ground which yields to the sensuous 
in its tapestry-like play of pattern in 
rugs and draperies. The “Femme sor- 
tant du bain” which is seven years 
later in date is much more restrained, 
with harmonies attuned to the subtle 
values of the blues in the robe and tub. 


The most striking of the Renoirs is 
“Lecon de Piano,” from the Adolph 
Lewisohn collection, a version of the 
familiar painting of the same title. 
Here, however, a rainbow-like variation 
of tone is substituted in the background 
for the more solid forms of divan and 
cushions found in the oil. A much 
greater pleasure in the values and ef- 
fects peculiar to pastel are found in the 
delightful little “Femme au Parapluie” 
of 1874 in which the black clad figure 
emerges tenderly against the shimmer 
of wet pavement and rainy sky. The 
two children’s heads and the “Mother 
and Child” from the Ginn collection, 


(Continued on page 4) 



































‘Brooklyn Holds 


Persian Exhibit 
In New Gallery 


Miniatures, Books and Potteries 
Loaned by Leading Dealers 
to Show of Classic Periods 
in the Art of Persia 


A visit to the exhibition of Persian 
miniatures at the Brooklyn Museum re- 
vealed that that institution is under- 
going some important structural 
changes. The entrance, for one thing, 
is being dropped to the basement level, 
and admittance will be gained through 
four arched doorways. An unusual prob- 
lem in museum organization faces the 
new director. In place of the more usual 
necessity for wide publicity to boost the 
attendance, the question here is how to 
take care of the crowds which regularly 
flock to the Museum. Plans are going 
ahead to meet the situation. 


And so, in the Oriental Department, 
due attention is being paid to circula- 
tion. The galleries surrounding the cen- 
tral court have been closed in, so that 
each one is a unit in itself while giving 
access to the others. In one of these the 
exhibition of Persian art is now on 
view—the others when completed will 
be devoted to Chinese and Japanese ob- 
jects. The long walls of the gallery have 
been broken up by low, shallow parti- 
tions, and the walls painted in a neu- 
tral color, with occasional accents of 
deep Persian blue. In this way a chron- 
ological grouping is facilitated, and op- 
portunity given to large numbers of 
people to view an art which, having 
been created for the privileged few, 
presents difficulties in the way of ex- 
tended display. 


As an introductory survey for the 
student of Persian art, the show is ad- 
mirable. Fine examples of Raqqa, Sul- 
tanabad and Rhages pottery, and a 
selection of miniatures ranging from 
the earliest known Mesopotamian speci- 
mens to the most finished products of 
the Shah Abbas school have been loaned 
for the occasion by such well-known 
collectors as Mr. Dikran Kelekian, H. 
Kevorkian, Kirkor Minassian, the Monif 
Persian Art Gallery and Parish-Watson 
& Co., supplemented by contributions 
from among others, the Metropolitan 
Museum, the Pennsylvania University 
Museum, Mr. Edward M. Warburg, and 
Prince Mirza M. K. Saphaphi. 


The earliest piece on view is a frag- 
ment of slit tapestry silk of the Fatimid 
period, lent by Mr. Hermann Burg, 
which was until recently in the collec- 
tion of Dusseldorf Museum. This rare 
specimen, although not technically in- 
cluded in the exhibition, has an in- 
tensity of design and color within the 
limits of a few square inches that im- 
prints itself indelibly upon the mind. 
It embodies the true power of early 
Persian art, represented elsewhere in 
the show by a collection of Rhages pot- 
tery which must stand to us for the 
early graphic style of miniature paint- 
ing, most of which was destroyed by the 
Mongol invasion. A bottle neck vase 
from the Parish-Watson collection re- 
veals the powerful effect of iteration in 
a running frieze of horsemen, while 
in two shallow bowls loaned by Dikran 
Kelekian the design of a single horse 
and rider attains a monumental quality 


(Continued on page 5) 








The Fogg Museum 
Holds Exhibition 
Of the “Fountain” 


CAMBRIDGE 
the 


The development of 
fountain, illustrated by prints 
drawings and paintings, is the unusual 
subject of an exhibition which is now be 
ing shown at the Fogg Museum in Cam 
bridge. It has been organized by Miss 
Rertha H. Wiles, author of the recent 
book on Florentine Fountains. Among 
a long list of lenders may be especially 
noted the Morgan Library, the Brook 
lyn Museum and the Cooper Union Mu 
scum, the William Rockhill Nelson Gal 
lery of Kansas City and the Museum of 
Fine Arts in Boston. Illuminated book; 
and drawings serve as the illustrations 
for the Middle Ages; engravings and 
watercolors carry us down to the late 
XVIIIth century. For added artistic in 
terest, these are, where possible, con 
temporary with their subjects. The field 
teems with the varied expressions of | 
man’s delight in swiftly moving water 
The history of fountain design is skil- 
fully traced by Miss Wiles in the issue 


of the Museum's Bulletin which has 
just appeared. It runs somewhat as 
follows: After the fountains of an 


tiquity, recorded for us in Greek vases, 
Roman mosaics and bronze statues, the 
development really begins with the 
yothic fountains of France and Ger- 
many. Their typical scheme was a cen- 
tral shaft through which the water was | 
raised, to issue from spouts of gar- | 
goyles. It was a bit of Gothic architec- | 
ture, often enriched with miniature 
buttresses and pinnacles, even niches 
and figures. In the early Renaissance | 


the fountain became a sculptor’s pro- | 


ject, the nude statues capturing the in- 


terest from the architecture, even from | 
the water. Later, in the Roman Renais- | 
sance, the scheme was again architec- | 


tural, a triumphal arch or a facade, with 
cascades and pool below. In the Baro- 
que style, there came a return to sculp- 
ture again. Now animals or rocks 
formed the supports; great 
served for basins. These same motives | 
continued, in ever more picturesque 
groupings and more playful mood, into 
the rococo of XVIIIth century France. 


shells | 





The illustrations for this theme show 

a surprising diversity, in age as well as 
medium. At the very entrance we find 
a richly colored illumination of a X Vth 
century Book of Hours from the Pier- 
pont Morgan collection, showing the 
Garden of Eden and the source of its 
“river,” a delicate Gothic shaft and ba- 
sin. Next this is a drawing of the same 
century by a South German master, 
gracefully flamboyant, perhaps de- 
signed for a city square. Near by is 
an elaborate engraving by Altdorfer, 
where angels lean on the basin’s rim. 
A painting of a Pompeian satyr in 
bronze represents the classic period. 
A crayon drawing of a Triton and a 
handsomely brushed watercolor by Sar- 
gent of a sculptured fountain in a Medici 
villa stand for the Renaissance in Flo- 
rence. Imposing architectural designs 
of papal Rome are presented in modern 
woodcuts by Rudolph Ruzicka, while 
the fanciful water effects in its villas 
can be seen in the series of X VIIth cen, 
tury engravings. In the next alcove, 
facsimiles of drawings and woodcuts 
will appeal to collectors. Their scope 
includes such diverse examples as 
VIilIth century gospels of Syrian type; 
a crayon drawing of the lithesome 
Diane de Poitiers, and a pen drawing 
by Van Gogh. The last alcove brings 
us to the freest’ motives of all. A Bos- 
quet of Bacchus engraved from Wat- 
teau’s painting; a book of designs after 
Boucher; a volume of tinted engrav- 
ings of Versailles, complete with play- 
ful fancies from Pillement, Turkish 
sketches by George Wharton Edwards 
and a painting of the Great Terrace at 
Marly. 

Such a survey discloses a breadth in 
the subject that few of us would have 
suspected. Although the fountain’s 
story is somewhat limited by what can 
be found in the graphic arts, yet its 
age, as shown here, is sufficiently im- 
pressive. Its variety, whether it appears 
as a practical water supply in medi- 
aeval times, as a civic monument in the 
later Renaissance or as a decorative 
focus of courtyards, gardens and parks, 
is a revelation to us who think mainly 
in terms of a jet in a Public Garden. 
Its part in the evolution of sculpture 
and architecture, from the Renaissance 
onward, has always been a broadening 
one. In the formation of the Baroque 
style, its inducement to greater natural- 
ism and more movement in the figures, 
to wider use of animals and water crea- 
tures, was a powerful solvent in sculp- 
ture. So also it called forth freer forms 
and a freer spirit of design in architec- 
ture.—Roger Gilman. 
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GARDANT SA VACHE” 1883 
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By PISSARRO 


Included in the current Durand-Ruel exhibition of “Pastels and Gouaches by 


XIXth Century French Artists.” 








An Anonymous Gift 


of a Titia 


Received by Detroit Museum 


(Continued from page 3) 


her pearl necklace; above all in the 
flesh tones which gleam through the 
filmy white garment, and the yellow- 
red strands of hair which have been 
loosened and stream over her shoul- 
der upon her breast! 


It is well known that Titian declared 
to the young Palma that everything 
could be said in painting with black, 
white and red. With the exception of 
the chrome yellow in the costume of 
the negro, the artist seems indeed to 
have restricted himself to these three 
ground colors, out of which, however, 
he has evolved an extraordinary wealth 
of shades. . 

In execution the painting is close 
to “The Education of Amor” in the 
Palazzo Borghese, a work which is 
usually dated 1565-68, thus done when 
the artist was nearly ninety years old. 
As in this picture, we are reminded 
in the “Judith,” with its veiled wealth 
of opalescent color tones and its loose, 
broad brush strokes, of compositions 
of Rembrandt’s last period, and of 
modern masters up to Renoir. 


The head of Judith is, to be sure, 
more carefully executed than the other 
parts of the picture. But it has suf- 





fered in no way from cleaning, as had 
been formerly assumed; on the con- 
trary, after the old varnish and some 
over-painting on the curtain had been 
removed by the excellent 
William Suhr, the picture was seen 
to be in an excellent state of preserva- 
tion and as fresh as though it had just 
been painted, preserving, also, the most 
delicate modeling of the face and neck. 

It is not unusual in the late works 
of Titian to find the flesh parts more 
carefully executed than the rest of the 
picture, as for example in some of the 
Venus representations. Since after the 
cleaning the hair of Judith and the 
curtain against which she stands are 
seen to have the same breadth of tech- 
nique as the lower part of the com- 
position, the whole painting appears 
much more unified, even though the 
center seems to be more solid in ex- 
ecution. It is, however, not impossible 
that Titian worked on the painting at 
different times—always of course with- 
in the late period. 

We recall what Vasari, who was an 
eye-witness at the painting of works 
of Titian’s late period, writes. Though 
he was not thoroughly in accord with 
the broad manner of painting of the 
aging master—works which in pres- 
ent-day opinion are among the artist’s 


restorer, 
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| Sreatest performances—he neverthe- 
| less remarks that 


this technique dif- 
from the _ hurried 
imitators. He 


considerably 


daubing of his says, 


. whereas many believe the works | 
of Titian, 


done in the manner above 
described, to have been executed with- 
out labour, that is not the truth, and 
these persons have been deceived; it 
is indeed well known that Titian went 
over them nay, fre- 


quently, that the labour expended on 


many times, so 


i 


| 





Works in Pastel 
By Four Artists 
At Durand-Ruel’s 


(Continued from page 3) 


which complete the Renoir group, are 
very simple in their statements. 
As a group, the Mary Cassatts stress 


coloristic richness within the frame. 


them is most obvious. And this method | Wr of sharply defined forms. Typical 


of proceeding is a judicious, beautiful, 


|}and admirable one, since it causes the 


paintings so treated to appear living, 
they being executed with profound art, 
while that 
cealed.”’ 


art is nevertheless con- 

Remarkably enough, the artist seems 
to have treated the theme of Judith 
once—a theme which provoked 
compositions of Dona- 
tello, Botticelli, Mantegna and Michel- 
angelo—and in spite of the fact that 
the treatment of the subject was fa- 
miliar to him from Giorgione’s paint- 


only 
imposing 


|ing. It would seem that shortly before 


his death he decided to make up for 


| lost time and to settle the matter once 


and for all, in a painting which forms 


|a bridge to the depictions of the sub- 
| ject by northern artists like Rubens 


and Rembrandt, who again took up the 
motif and carried it further. 

The painting comes from the collec- 
tion of Lord Cornwallis West and has 


been exhibited only once—in Burling- 
ton House, in 1915—and is little known 
in art literature. Fischel, without hav- 
ing seen the original, cautiously re- 
produced it only in the appendix to 
his volume of Klassiker der Kunst, but 
now that he knows the original has ex- 
pressed himself with the greatest en- 
thusiasm regarding the painting (see 
G. Bierman, Cicerone, June, 1929). 
Adolfo Venturi, in his short characteri- 
zation of the picture in Storia dell ‘arte, 
gives an excellent estimate of it. He 
speaks of “the phantastic brilliance 





of this method is the “Dans le jardin” 
of 1893 where decorative patterns pre. 
vail and the garden becomes a floral 
tapestry background for the figures. 
More striking effects are obtained in 
the “Mother and Child” of 1897 in which 
the vibrant orange flows radiantly 
about the group and intensifies the ex. 
pression of the faces. 


Pissarro had a certain shyness about 
adopting the full expressive possibili- 
ties of color. But in the peasant scenes 
this reticence definite charm 
flavored by sensitive draughtsmanship, 
Only in rendering the stippling of sun- 
light upon the grass does he surrender 
himself for a moment to the intrinsic 
lyricism of his medium. We also en- 
joyed especially the delicacy of the 
hills and distant figures in “Faneuses.” 


has a 


WHITNEY MUSEUM 
ENDS ITS SEASON 


Upon the expiration of the current 
exhibition of “American on 
April 28, the Whitney Museum of 
American Art will close its galleries 
for the summer. During that period 
a large part of its permanent collec- 
tion (some three hundred items) will 
be loaned for exhibition to the M. H. 
de Young Memorial Museum in San 
Francisco, California, and to The Berk- 


Genre’ 


which emanates from the white gown| shire Museum in Pittsfield, Mass. 


of Judith, with its mysterious play of 
bright tones,” of the intense glow of 
the yellow brocade costume of the ne- 
gro, of the flickering light that streams 
from the bloody head of Holofernes, and 


The Whitney Museum will reopen 
next fall on October 15 with a selected 
exhibition of works from its perma- 
nent collection. Due to the varied pro- 


remarks poetically that the silver band| gram of invited exhibitions, this will 


about the negro’s forehead shimmers 
like the reflection of the moon upon 
the black waters of the canal in the 
stillness of the night. 


be the first time in three years that a 
representative show of its collection 
will be seen. 











CHICAGO 





BOSTON 





EXHIBITION OF CHINESE POT- 
TERY FIGURES, ANIMALS AND 
BIRDS, DATING FROM THE 
HAN DYNASTY TO THE T’ANG 
DYNASTY (206 B. C.-907 A. D) 
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BOERNER TO HOLD 
PRINT DISPERSAL 


LEIPZIG.—At a sale, which is to oc- 
cur on May 28 and 29, Messrs. C. G. 
Boerner of Leipzig will continue the 
dispersal of the comparatively few re- 
maining print collections in Germany 
that belong to old princely families 
These are comprised mainly of speci- 
mens consigned by Prince Oettingen- 
Wallerstein of Maihingen who has de- 
cided to sell an important group of old 
master engravings and etchings as well 
as of XVIIIth century prints. From two 
other collections of ducal origin come 
smaller, but choice selections of similar 
type and quality. The first print col- 
lector of the Oettingen family was Wolf- 
gang IV who died in 1708. His nephew 
succeeded him in this field, but the 
greatest enthusiast of the house was 
Prince Kraft Ernst, who at the end of 
the XVIIIth century bought the finest 
French and English color prints and 
other contemporary engravings, most 
of which remained in portfolios since 
that time and are therefore in exquisite 
condition. There are portraits after Sir 
Joshua Reynolds, Hoppner and Rom- 
ney; pieces after Huet and 
Wheatley and a pretty collection of 
colored Rowlandson prints, old views 
and naval subjects. 

Among the early engravings especial 
emphasis falls upon some prints by 
Schongauer, Meckenem, Campagnola 
and Montagna, as well as on a fine 
series of Durers, including brilliant im- 
pressions of “Melancholia” and “St. 
Jerome in His Study” and some beauti- 
ful woodcuts. Among the Rembrandt 
etchings there will be found superb 
impressions of several self-portraits. 
some of the landscapes, “Christ Pre- 
sented to the People” and a first and 
two second states of which one is on 
Japan paper of “Jan Lutma the Elder. 

The catalog will also comprise other 
Dutch and Flemish etchings among 
them fine proofs of Van Dyck, which 
were originally in the Verstolk collec- 
tion. There are also decorative portraits 
by Nanteuil, Masson and others, and 
some prints of historical interest, In- 
cluding some sets of fine colored print- 
ing subjects. The auction catalog is to 
be issued early in May. 


genre 





COURBET BOUGHT 
BY SPRINGFIELD 


SPRINGFIELD—The trustees of the 
Springfield Museum of Fine Arts an- 
nounced the purchase of the painting, 
“Le Puits Noir,” by Courbet. This is 
the first purchase made during the 
current year. The picture is signed, 
and dated 1865. Coming from Durand- 
Ruel, it was first in the collection of 
Charles W. Gould, and from his estate 
passed into the collection of Miss Edith 
K. Wetmore. It comes into the perma- 
nent collection of the Museum of Fine 
Arts from that of Miss Wetmore. 


“Le Puits Noir’ has been included 
in both of the great Courbet exhibitions 
in this country: that at the Metropoli- 
tan Museum of Art, New York City, in 
1919, and in the exhibition held at the 
Marie Harriman Gallery, New York, 
in 1933. 


PUBLIC TO VIEW 
NADELMAN ART 





The well-known coliection of folk 
and peasant art, owned by Mr. and Mrs. 
Elie Nadelman of Riverdale, is to be 
made available to the public, with a 
formal opening set for today. A grant 
from the Carnegie Corporation of New 
York and the cooperation of the School 
Art League have made it possible for 
the Riverdale home to be opened as 
a public museum, regularly on Satur- 
days and Sundays free of charge, and 
on other days by request. 

More than ten thousand objects rep- 
resenting many types of European and 
American folk art comprise this pio- 
heer collection. Paintings sculpture, 
pottery and furniture are the major 
categories constituting a group of ex- 


pa of wide range and high qual- 
y. 


as 
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“ALLEGORY OF ABUNDANCE” By CRISTOFANO ROBETTA 


This engraving appears in the Prince Oettingen-Wallerstein print collection 
to be sold at Boerner’s in Leipzig on May 28 and 29. 





Sale of Contents of Reid Mansion 
Is Now Announced for May 14-18 


The contents of Ophir Hall at Purchase, New York, residence of the 
late Mrs. Whitelaw Reid, will be sold at auction on May 14 to 18 under 
the auspices of the American-Anderson Galleries. The offerings include 
paintings by Reynolds, Beechey, Van Dyck, James and Rembrandt Peale; 
XVIIIth century English and French furniture; antique Persian and Chi- 
nese rugs and carpets; Chinese porcelains and Persian potteries: a pair 
of XVIth century tapestries; XVIIth and XVIIIth century textiles, Geor- 
gian silver, prints, table appointments and garden furniture. Exhibition 
will commence on May 10 and admission will be fifty cents. 





(Continued from page 3) 
| within the limits of the difficult circle. | 
A number of pieces from the Metropoli- | 
tan Museum illustrate other phases of 
this art. 

Several pages from the Materia Med- 
ica of Dioscorides, translated and il- 
lustrated by the celebrated Abdallah 
ibn al-Fadl in 1222, represent the bold, 
free treatment of animals and plants 
characteristic of the Mesopotamian 
school. These are loaned by Kirkor 
Minassian. Two or three sheets of Al- 
Jazari’s Automata, contributed by H. 
Kevorkian, come from the copy of the 
famous work in the Santa Sophia li- 





‘Brooklyn Holds Persi 
| In Its Remodeled Galleries 





brary, dated 1354. The influence of Chi- 
nese art, so potent in the Mongol period, 
is strongly present in the delicate pages 
of the Jami at-Tawarikh of Rashid-ad- 
Din, loaned by Parish-Watson & Com- 
pany, while from the collection of Dik- 
ran Kelekian come some pages of a 
XIVth century Shah Namah of Fir- 
dausi, depicting battle scenes between 
the Turanians and Iranians, rich in 
emotion and color. 

Coming to the Timurid period, a 
famous page from a XVth century Shah 
Namah has been loaned by Kirkor Min- 
assian. Depicting Rustam sleeping in a 
tree protected from a lion by his favo- 
rite horse, the miniature glows with a 
wealth of color in the foliage while the 
whole is conceived on a monumental 
scale rich in imagination. From the 
same lender come a pair of miniatures 
illustrating the history of Tamerlane, 
well-known through reproduction. Two 
pages devoted to the Bidpai fables of 
animals are loaned by H. Kevorkian 
and the Metropolitan Museum respec- 
tively. 

Characteristic of the perfection and 
sophistication of the Safavid period is 
a beautiful page from the Khamsah of 
Nizami, in which Bahram Gur is de- 
picted visiting the Slave princess at the 
Red Palace. Loaned by the Monif Per- 
sian Art Gallery, this illumination is 
remarkable for the spatial quality and 
glowing color. From the same gallery 
is a brilliant miniature purporting to 
depict Muhammad ascending to heaven 
on his horse, Buraq. The play of red, 
yellow, blue and gold, and the move- 
ment of the wings is of lyrical beauty. 

A number of complete books, profuse- 
ly illustrated with miniatures, gems of 
the H. Kevorkian collection, are a fea- 
ture of the exhibition. Such works as 
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an Show 





| these give a complete picture of the 


art of the Persian book, which the con- 
stant viewing of isolated miniatures 
tends to obscure. Here, however, bind- 
ing, title page, script, illumination and 
border have their proper importance in 
the work of art as a whole. All deserve 
extended study, but we will content our- 
selves with mentioning one, a copy of a 
Shah Namah of the Shah Tahmasp pe- 
riod which was once in the possession 
of Shah Jahan, and even bears his auto- 
graph. Among the separate miniatures 
loaned by the same collector is a page 
from a XVIth century Shah Namah— 
a crowded scene of battle filled with 
horsemen and figures. In contrast with 
this martial subject is a garden scene of 
lyric beauty set against a hyacinth 
ground, from the Kirkor Minassian col- 
lection. 

Mr. Roberts, who is responsible for 
the organization of the exhibition, has 
had the interesting idea of showing a 
number of title pages and borders 
taken from XVIth century books along- 
side with Rhages potteries showing sim- 
ilar floral and geometric designs of 
earlier date. A bowl of unusual har- 
mony in both color and design, loaned 
by Dikran Kelekian, is especially strik- 
ing in this case. 


Coming to the period of Shah Abbas, 
a number of portraits, characterized 
by the usual refinement and luxury are 
on view. Outstanding is a portrait of 
Riza Abbassi, the celebrated painter of 
the XVIIth century, by Muan Musav- 
vir. Loaned by Parish-Watson & Com- 
pany, this piece epitomizes the sophis- 
tication and refinement of the times. 
Another interesting page has been lent 
by H. Kevorkian, depicting two boys in 
European dress giving medicine to a 
lady, while from the same collector 
comes a fine portrait of the Bukhara 
school characterized by the utmost 
charm. 


The exhibition is indebted to Prince 
Mirza M. K. Saghaphi for several pages 
of calligraphy with exquisite borders. 
These emphasize the importance and 
self-contained beauty of calligraphy, al- 
ways recognized in the East and Near- 
East. A number of drawings carry 
further this marvelous ease of line, 
which came to fine flower in the XVIth 
century. 


Rounding out the exhibition are a 
number of pieces of Raqqga and Sultana- 
bad pottery. Two or three pitchers of 
the former ware are fortunately owned 
by the Museum, which is not in general 
rich in Persian art. Of especial interest 
to enthusiasts in the field is a group of 
pottery, excavated at Rhages last year 
under the aegis of the Pennsylvania 
University Museum.—L. E. 








ART COMPETITION ~ 
HELD IN NEWARK 





NEWARK.—Announcement is made 
that Miss Beatrice Winser, director of 
the Newark Museum, has been author- 
ized to act as chairman of a committee 
that will commission a mural painting 
and a bronze sculpture that will be 
placed in two of the court rooms of the 
new Federal Post Office and Courthouse 


now nearing completion in Newark. 
The appointment was made by Section 
of Painting and Sculpture, Procure- 
ment Division, Public Works Branch 
of the Treasury Department. To act 
with her, Miss Winser has selected the 
following members of the committee: 
Paul Manship, of New York, sculptor; 
William E. Lehman, of Newark, arch- 
itect of the building; Olin Dows, of 
Washington, member of the Procure. 
ment Division, and Arthur F. Egner, 
Newark, president of the Museum. 

The mural and the sculpture will be 
selected after a competition, to which 
artists are being invited to enter, by 
the committee of which Miss Winser is 
chairman. The subject of the sculpture 
has been designed by the Procurement 
Department as a figure of Justice, and 
it is to be placed in Courtroom No. 2. 
For the statue $6,500 has been allo- 
cated, including cost of casting. The 
mural will consist of one panel, meas- 
uring eight feet by twelve, and will be 
placed behind the judge’s bench in 
Courtroom No. 4. Its subject has not 
been designated, and $1,920 has been 
allocated to its purchase. 

Both competitions will close on June 
30, 1935. The list of those invited to 
compete will not be made public, but 
it will include both local artists and na- 
tionally knowr figures. 





JEWELS, 


Cables: “‘Euclase, Wesdo, London” 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


SPECIAL TERMS TO THE TRADE 


ee 


Miniature of Lady Dorothy Percy, Countess of Leicester, by Isaac Oliver. 


A pair of plumbago drawings of Sir Roger Mostyn and his son, by D. Loggan, dated 1676. 


Specimens from My Collection of Period Miniatures 


PHILLIPS 


113, NEW BOND ST., LONDON, W. 1 


Established 1870 
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FRENCH GALLERY 'SOTHEBY TO SELL 
TO OPEN MAY 1 —_ aes : him TWO COLLECTIONS 





The Gallery for French Art, occupy 
ing the entire seventh floor and roof 
garden of the Maison Francaise at 
Rockefeller Center, will open on May 
1 with the first of a series of exhibitions 
dramatizing the arts and industries of 
France, according to an announcement 
made recently. Organized under the 
auspices of a distinguished group of 
French and American leaders in art 
and education, the primary aim of the | 
new gallery is to maintain and develop 
the cultural relations between the two 
countries by providing an opportunity | 
for actual visual contact with the dif- | 
ferent aspects of each other's culture. 
This will be done by periodically 
changing exhibitions here. An eventual 
plan of exchange exhibits to travel | 
between the United States and France 
is now being worked out by the several , 
committees. One June 6 the same auction rooms 

With the close cooperation of such will dispose of the fine collection of 
institutions as the Louvre Museum, the EET ATE ee Bt: a 
Luxembourg, the Carnavalet, and DUNCAN PHYFE SHERATON SOFA NEW YORK, CIRCA 1810 
other museums of Paris, the Museums | This characteristically carved “curved arm” specimen appears in the collection of early American furniture and 
of ¢ ompiegne, Fontainebleau, the decorations, formed by Mrs. Stanley Lowndes and the late Mr. Lowndes of Northport, L.1., which will be dispersed op ” senna 
Bibliotheque Nationale, the Theatre at the American-Anderson Galleries, April 29-May 4. | Yuan and Ming Dynasties, and much of 
Francais, and others, it is hoped that 4 . it has been freely illustrated and men- 
the gallery will be an outstanding con- one , . ‘ ’ pee cea ro Ye ae 
tribution to the civic and artistic life | °*!it will trace the lives and careers | private collectors in both France and | Thomas Finletter; secretary and di- | tioned m the authoritative works on 
of New York, according to the director of feminine leaders in every field. The | America have loaned rare souvenirs! rector of gallery, Dr. M. Therese |the subject. There are also a number 


LONDON.—Connoisseurs of medi- 
aeval silver will be familiar with the 
name of the late H. D. Ellis, to whom 
belonged a series of rare silver spoons, 
which afterwards passed into the pos 
session of Lt. Col. J. Benett-Stanford. 
These will come up for dispersal at 
Sotheby’s on May 30, together with 
other interesting specimens from the 
latter’s personal collection. An apostle 
spoon of the first type; X1Vth century 
icorn-knop spoons; a rare French Go- 
hic spoon, made at Rouen in 1408; early 
“maidenhead” spoons; Edward VI bal- 


uster and seal-top spoons, and a set of 
Charles II tripid tablespoons figure in 
the long list of unusual items. 





early Chinese blue and white porcelain 
| formed by Mr. Charles E. Russell. This 
| 

|is for the most part proper to the Sung, 


Dr. M. Therese Bonney. | Louvre, the Luxembourg, the Biblio- | and manuscripts. Bonney; Miss Anne Morgan, Henri |of choice examples of enameled porce- 

The first of the series of exhibitions, | theque Nationale, the Theatre Fran- The board of directors of the new! Morin de Linclays, Colonel Ralph C./lain of the Ch’ing Dynasty, amongst 
opening May 1, will be “Famous Wom. | ¢ais, La Monnaie, the Carnavalet Mu-| gallery is as follows: honorary presi- | Tobin, Ernest Peixotto. lwhich some decorative bowls with 
en of French History,” a collection of |seum, and the Mobilier National are | dent, Frank L. Polk, former Under Sec- Exhibition Committee: Mrs. Arthur : : : 


Bt ; ‘oi Seige neg ey : 3 ; , : yeony OMS 2 formal folis il- 

portraits, busts, engravings, and mem-| among the many institutions which|retary of State; president, Pleasants | Woods, Mrs. Henry Ittleson, Mrs. Ray Ai ay Meome bed tormal foliage bril 

entoes loaned by the leading museums | have loaned portraits and other works | Pennington; vice-president, Thomas | Murphy, Mrs. Harold Sterner, Chaun- | liantly enameled in colors on a rich 
~. | : ar | ct ag es . - ’ ° | 2 . 

and private collectors of France. From | of art to this exhibition. Descendants | Coward; treasurer, James H. Perkins; |cey Stillman, James T. Soby, and |Sround of old rose, are especially note- 

Jeanne d’Arc to Sarah Bernhardt the | of the women represented and noted | asst. treasurer, Walter Brown; counsel, | Julian Clarence Levi. | worthy.- L. G. S. 
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The Collection of 


Cornelius Michaelsen Esq. 
OF NEW YORK CITY 
catalogue includes 
RARE CURRIER & IVES 
Khmer Head of a Buddhist Deity yee ETT AQUATINTS 
Circa 13th Century A. D. PORTRAITS IN OIL OF 
EMINENT AMERICANS 


including examples of 


RALPH M. CHAIT | wautone |] 36 BAST 57th STREET 


DUNLAP & OTHERS | New York 


© A i 3 FRI ES PUBLIC EXHIBITION 


Saturday, May 4, from 9 to 6 P. M. 
Sunday 2 to 5 


600 MADISON AVENUE NEW YORK Illustrated Catalogue one dollar 


Sales Conducted by 
Mr. E. Harold L. Thompson 
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AMERICAN ART ASSOCIATION —ANDERSON GALLERIES: INC 


To Be Dispersed at Public Sale May 8 and 9 at 2:15 p. m. 


AMERICAN FURNITURE 
and DECORATIONS 


Together with a Group of English Furniture 


Property Belonging to the Firm of 


WINICK & SHERMAN 


New York 


Sold to Liquidate the Partnership of Winick & Sherman 


Terminated by Reason of the Death of Samuel Sherman 


American Chippendale, Sheraton, and Hepplewhite furniture, 
together with English examples includes: a New England curly 
maple chest on chest distinguished for the fine tiger-stripe figure 
on all its surfaces; a Queen Anne cherry hooded highboy with 
flame finial and shell carving; a Queen Anne fan-carved walnut 
lowboy; a Philadelphia shell-carved mahogany lowboy with web 
feet, and other Philadelphia items; a pair of Chippendale walnut 
side chairs with shell carving and claw and ball feet; a splendid 
English pre-Chippendale carved and upholstered mahogany arm- 
chair; a Queen Anne inlaid crotch walnut cabriole-leg highboy; 


a variety of candlestands, banjo clocks, bureaus, desks, sideboards, 


gate-leg tables, and Windsor chairs; an English Sheraton decorated 
and gilded overmantel mirror, Chippendale wall mirrors, and 
other types; a Chippendale carved cherry two-door secretary 
from Connecticut; a Hepplewhite inlaid mahogany card table of 
Baltimore type; Sheraton sewing tables; an inlaid mahogany long- 
case clock, the case probably by Chapin, and another of New 
Jersey type; and other eighteen century furniture. 

Also early American and English glass, Staffordshire and 
Bennington ware; objects in pewter, brass, and other metals; and 
an unusually large assortment of Colonial-type brass and bell 


metal andirons and fire tools. 


Exhibition Daily from 9 to 6 and Sunday 2 to 5 Commencing Saturday, May 4 


ILLUSTRATED CATALOGUE FIFTY CENTS 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES-INC 


Public Sales of Art & Literary Property * Private Catalogues * Appraisals for United States & State Tax, Insurance, & Other Purposes 
MADISON AVENUE 7 FIFTY-SIXTH to FIFTY-SEVENTH STREET +» NEW YORK CITY 


HiraM H. Parke, President Otto BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
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By MARY CASSATT 


Included in the exhibition of “Pastels and Gouaches by XIXth Century French Artists” now current at the Durand- 














Browning Letters 
Sold for $40,000 
In Brisk Auction 


As we go to press, announce- 
ment is made by the American- 
Anderson Galleries that the 
twenty-two unpublished letters 
of Elizabeth Barrett and Robert 
Browning were sold on the eve- 
ning of April 24 for $40,000. 
Monte Bourjaily, general man- 
ager of the United Feature Syn- 
dicate, was the purchaser, with 
Charles Sessler, of Philadelphia, 
the underbidder at $37,500. Bid- 
ding started at $3,000 and pro- 
gressed steadily until it reached 
what is the highest price paid at 
literary auction here in several 
years. Further details of the dis- 
persal will be given next week. 


oma 


| 


Ruel Galleries. 





CINCINNATI HA 
MEXICAN DISPLAY 


CINCINNATI.— The exhibition of 
Mexican arts and paintings of Mexico 
by Cincinnati artists continues on 
view at the Cincinnati Art Museum 
through May 5. The thousands of items 
forming this exhibition have been 
drawn from no less than sixty local col- 


lections and in selecting the material an 
effort has been made to include repre- 
sentative pieces of as many of the popu- 
lar arts of contemporary Mexico as pos- 
sible. Among the decorative and applied 
arts are shown pottery, glass, lacquered 
gourd vessels, painted wooden furni- 
ture, silver, tinware and other metal- 
work, leather work, costumes, textiles, 
including many fine sarapes or blank- 
ets, embroideries, basketry and rush 
weaving, toys, figures in wax, and pic- 
tures in straw and leather mosaics. 
The fine arts are represented by paint- 
ings, lithographs and drawings by 
Diego Rivera; drawings and examples 
of the graphic arts by other noted Mex- 
ican artists including Jose Clemente 
Orozco, Rufino Tamazo, and Carlos 
Orozco. 











Christie’s to Sell 
Joel Collection 
At End of May 


LONDON. — Important paint- 
ings by old English masters, 


English decorative furniture and 
Meissen porcelain, the collection 
of the late S. B. Joel, will be sold 
by order of the executors at 
Christie’s on May 29, 30 and 31. 
Hoppner, Romney and Lawrence 
are represented in the group of 
pictures, while the furniture in- 
cludes Chippendale and Louis 
XV examples of fine quality. 
More detailed information con- 
cerning the dispersal will appear 
in a forthcoming issue, and the 
catalogs may be consulted at the 
Art NEws office when they arrive 
in America. 
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JOHN LEVY 
GALLERIES 


INC. 


PAINTINGS 


ONE EAST 57th STREET 
NEW YORK 


| ‘“CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


| ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 
































Cables: “Christiart, Piccy, London” 



















METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 

































ALEX. REID & LEFEVRE, LTD. 





FINE FRENCH PAINTINGS 


LONDON 
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Lowndes Collection 
To Occupy Week 
Of Auction Sales | 


The notable Lowndes collection, one 


of the finest and most comprehensive | 


collections of 


decorations 


early American 


ture and ever offered at 


public sale, is now on exhibition at the 
American-Anderson Galleries, and will 


be dispersed in six afternoon sessions, 


April 29-May 4. Including important ex- | 


amples by Duncan Phyfe and Michael 
Allison, the collection, formed by Mrs. 
H. Lowndes and the Mr. 
Lowndes, of Northport, L. I., and sold 
by Mrs. Lowndes, comprises 
American Chippendale, 
Sheraton, 
Colonial 


Stanley late 
order of 


fine Hepple- 


the 
hickory and 
pine types. Rare mirrors, banjo clocks, 


white and as well as 


earlier maple, 


historical chintzes and coverlets, the 
former including the much-sought 


handkerchiefs, needlework samplers, 
Staffordshire 


and 


blue 
views 


prints, early with 
American historical 


pitchers, 


sub- 


jects, Liverpool lusterware, 
Lowestoft, and Bennington ware, silver 
and Sheffield plate, pewter and glass 
appear in the decorations. 


“A collection of this sort provides 
panorama of the 
activities, hopes, and ambitions of an 
age in America that preceded the in- 


dustrial revolution,” 


for us an extensive 


writes Charles 
Packer in his introduction to the cata- 
“The national aspirations of a 
people recently divorced from age-old 


log. 


customs and traditions are expressed 
on pitcher, coverlet, and print, and 
paradoxically, tradition is the 
source from which these things derive 
their value. Thus, in contemplating a 
set of six carved mahogany chairs, one 
may imagine a White House scene of 
the time of President Monroe, where 
historical figures move across a stage 
that has already surrendered to the ad- 
vance of liberal philosophies much of 
its glitter and pomp. In like manner, 
some crudely fashioned utensils and 
primitive articles of furniture enable 
us to visualize a period which elevated 
austerity to a foremost position among 
the virtues. 

“The forming of this collection oc- 
cupied Mr. and Mrs. Lowndes for over 
thirty-five years, and many episodes, 
some difficult and some impossible of 


yet, 


repetition today, were recounted by 
Mrs. Lowndes to the writer how at 
one time she and her husband hap- 


pened to come across a farmer at South 
Dix Hill, Long Island, who was about 
to convert a pile of old lumber lying 
in his barn into kindling, and from 
that potential fire wood comes one of 
the beautiful four-post bedsteads in 
this sale; and how at another time a 
day in winter found Mr. and Mrs. 
Lowndes, Mrs. Lowndes’ lap filled with 
a choice discovery of Lowestoft china, 
involved in a race with a neighbor’s 
sleigh, the violent end of which saw 
their horse minus most of its harness 
but the occupants and the china in- 
tact.” 

One of the important pieces is the 
Sheraton inlaid mahogany linen press, 
decorated with American eagle mar- 
quetry, made by Michael Allison, New 
York, about 1800, and coming from the 
Sammis family of Cold Spring, L. I. 
Also by Michael Allison, made about 
1800, is a finely inlaid Sheraton bureau 
with secretary drawer. Duncan Phyfe 
pieces include an important Sheraton 
carved mahogany “curved arm” sofa, 
and two fine Sheraton carved mahog- 
any four-post tester beds, both made 
about 1810. A pair of richly carved ma- 
hogany lyre-pedestal card tables, made 
avout 1820, is given in the catalog to 
one of the two contemporaries, Phyfe 
or Allison. 

Other fine Sheraton mahogany 
pieces include a very interesting New 
York sideboard made about 1800; a 
rare “Martha Washington” sewing 
table, about 1805, with body reeded on 
all sides simulating a tambour; and a 
finely inlaid bureau with secretary 
drawer, also made at New York, about 
1810. Of slightly earlier date, about 
1790, is a rare inlaid cherry and bird’s 
eye maple tambour-front secretary, of 
Portsmouth, N. H., origin. 

Featured in a small group of choice 
Empire pieces is a set of six carved 
mahogany side chairs formerly owned 
by President Monroe. Made about 1810, 
these chairs are thought to be the later 
work of Phyfe, who is said to have 
made them for use in Ash Lawn, the 
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SHERATON MAHOGANY LINEN PRESS NEW YORK, CIRCA 1800 
This beautifully inlaid example from the hands of Michael Allison is in- 
cluded in the collection of early American furniture and decorations formed 
by Mrs. Stanley H. Lowndes and the late Mr. Lowndes of Northport, L. I., 
which will be dispersed at the American-Anderson Galleries, A pril 29-May 4. 








much land as a man could encompass 
in one day, riding on the back of a bull. 
Smith “surveyed” the land in this man- 
ner, thereby earning his nickname. 

In the simpler Colonial furniture of 
about the same period appear typical 
Windsor pieces, among them a rare 
painted maple and pine writing chair, 
the roundabout arm terminating in a 
“knuckle” or scroll, the other broaden- 
ing into the wide “writing” shelf, and 
a rare hickory, maple, and pine comb- 
back, nine-spindle armchair. Placed at 
about 1740, are some interesting Queen 
Anne maple fiddleback side chairs of 
New England origin. Early XVIIIth 
century pieces include a William and 
Mary walnut six-legged highboy and a 
fine turned maple gate-leg table. 

The mirrors are particularly inter- 
esting, ranging from elaborate early 
yeorgian rococo to the _ restrained 
architectural style, with a good group 
of the much-prized New York Hepple- 


Virginia estate of James Monroe. They 
were in the White House during the 
latter’s administration, and have been 
in the collections of James Monroe, 
Jr., John O’Donnell, both of Manhattan- 
ville, N. Y., and John O’Donnell, Jr., of 
Jamaica, L. I. An Empire mahogany 
cornucopiae and dolphin sofa, made 
about 1820, bears a marked resem- 
blance to these six chairs. Placed at 
about 1820 is a rare pair of Hitchcock 
side chairs, the splat carved and sten- 
ciled to represent a spread eagle sur- 
mounting a terrestrial globe, a most 
uncommon feature. A set of five very 
similar Hitchcock side chairs is also 
found. 

Late XVIIIth century Hepplewhite 
mahogany includes two fine serpentine- 
front sideboards; and a pair of New 
York card tables, with finely inlaid 
medallions of foliage and shells in tint- 
ed woods. 


Not only New York and New Eng- 
land but also Pennsy!vania craftsmen 
are well represented in this collection. 
In the Philadelphia Chippendale ma- 
hogany, there is a fine lowboy of about 
1760, with vigorous shell carving and 
a card table of the same date with four 
cabriole legs carved at the knees with 
conventionalized scallop shells and leaf 
volutes, and terminating in fine scroll 
feet, a piece considered worthy of at- 
tributing to William Savery. Rhode Is- 
land Chippendale includes a carved 
mahogany claw-and-ball foot card table, 
placed at about 1760. There are impor- 
tant examples of the block-front writ- 
ing desk and Chippendale claw-and-ball 
foot side chair in the New England ma- 
hogany. A _ slant-front desk of about 
1770, with claw-and-ball feet, gains in- 
terest from the fact that it descended 
in the family of Richard “Bull” Smith, 
the patentee of Smithtown, L. I. This 
early township was said to have been 
conceded by the Indians on the condi- 
tion that it should consist of only as 


(Continued on page 17) 
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Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, Th. Debains, 
Richard, Kisling, Beron, and others 


460 PARK AVENUE NEW YORK 


Northwest Cerner 57th Street 


PUBLIC SALE AT LEIPZIG AT 


C. G. BOERNER’S 


on MAY 28th and 29th, 1935 
FINE OLD ENGRAVINGS, ETCH- 


INGS and COLOUR PRINTS from 
the Collection of FUERST OETTIN- 
GEN-WALLERSTEIN, of Maihingen, 


Germany. 


Catalogue 188: Price 3 R Marks 


Cables: “Boernerkunst, Leipzig.” AFTER REYNOLDS: “‘A Contemplative 
Boy.” In colours. 
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The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 


There is an obvious desire to please English patrons with a scene which depicts the joys 


l CH I PPEN DAI LE of the chase in this charming Lowestoft bow! from the collection of Arthur Ackermann & 


| Son. Although the painting of both horses and riders is distinctly Chinese in feeling, the 


scene gains its special charm from the artist's strong determination to reflect the spirit 
FURNITURE 


of Merrie England. A rich conventionalized floral border on the inside of the bow! and 
| the delicate flower sprays encircling the foot add to the beauty of this specimen. 


Now Current 











ENGLISH 


ENGLISH PERIOD FURNITURE 
ANTIQUE FURNITURE 


CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 








Surmounted by a large Foo dog this interest- 
ing Lowestoft specimen, made during the 
Ch'ien Lung period, has rich decoration in 
famille rose enamels of garden scenes, pa- 
godas and numerous figures on a white back- 
ground. The division into hexagonal panels 
emphasizes the imaginative variety of the 
scenes. The piece, which is included in the ~*~ 
collection of Roland Moore, is of the type 7" 
commissioned, both in pairs and in garni- 

tures, by English buyers of the XVIII century. 





PANELLED ROOMS 
MANTELPIECES 





57 East 57th Street 
NEW YORK 





16 Cast 56th Street 
| New Pork 


Ornamented with a crest bearing the initials “G W" this 
important Lowestoft specimen was expressly made for 
George Washington, although the exact details of the 
order are not definitely known. The piece, which bears 
the painting of a frigate on the bottom, is said to have 

| been presented to Washington by the French naval offi- * 

cers. The bowl, included in the collection of Charles 
Woolsey Lyon, has been described by Lossing, the Ameria.® 
can historian. Alice Morse Earle in her book, “China Col-" 
lecting in America,” says that the piece was at Arlington 
House in 1840. A deep blue border spangled with gilt dots 
ornaments the rim of the bow! and repeats the tone ote» 


INC. the crest. 
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730 FIFTH AVENUE 
New York 


dot ts cooesly io eonvect ath the otiainie themes Wiis ait tas 
Chinese potters lavished upon so many of ‘ 


pon of pattern in both shape and painting marks this XVIII cen- 

ury Lowestoft vase, which is part of the large collection of porcelain 

pe Homans gy The shape of the piece follows the double bulb form 

with both sections decorated in ole eared enameled clusters of 

peonies and other flowers, notable for their delicacy of draughts- 

manship. The neck of the vase is entirely surrounded by a Series of 
scrolls, floral motives and Chinese emblems. 
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NEW YORK 
LONDON: 19 Kensington High St. 
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A wealth of expert craftsmanship has been lavished on 
this small Hepplewhite secretary in the Winick and Sher 
man collection of American antiques which will be sold at 

the American-Anderson Galleries on May 8. The dainty inlay arranged 
in small formal patterns accentuates the swirling grain of the mahogany 
and confers upon this piece, which dates 1795, a quality of refinement 
The compartments of the lower shelf are a highly unusual feature in 
specimens of this type and furnish suitable settings for small porcelain 
objects, while the undivided upper shelf shows the larger pieces to 
advantage 





The serpentine section of this secretary, now in the 
collection of Ginsburg G Levy, affords a note of gentle 
contrast to the severe simplicity of the cabinet portions 
The charming handle plates are executed in the same for 
mal spirit as the conventionalized floral motives of the 
broken arch pediment. Attributed to Samuel McIntire of 
Salem, Mass., and dated circa 1780, this piece has been 
handed down from generation to generation in the 
Fessenden family of Newburyport and Salem, and has an 
extremely interesting history 
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Rising from sturdy ogee bracket feet this 
block-front secretary attains great elaboration 
in its upper section. A prominent feature is the 
beautiful scroll molding of the door panels, in 
this instance fashioned of wood and framed by fluted pilasters 
and the dentilled cornices above. Made by John Goddard of 
Rhode Island, circa 1750, and now on view at the galleries of 
Henry V. Weil, this piece was formerly in the collection of the 
Rev. Joseph Barker. The carved ornament of the desk well com- 
partments and the old batwing brasses testify to the careful 
attention to detail on the part of this famous craftsman. 


A characteristic type of furniture popular in the America of 
the XVIII century is such a lowboy as this from the collection 
of Charles Woolsey Lyon. Fashioned of walnut in about 1770 in 
what was designated as the Philadelphia style, this piece com- 
bines strongly contrasting elements of extreme simplicity and 
considerable elaboration. The massive claw-and-ball feet, which 
have a decidedly functional air, and the plain shell-carving of the 
knees and apron intensify the simple character of the piece. The 
central carving, on the other hand, is so decorative a departure 
from its shell motif inspiration as to render the lowboy highly 
individual 





This serpentine-tront desk, which is in the collection of Benjamin Flay- 
derman, offers sufficient space in the way of drawers and pigeon holes to 
satisty even the most exacting patron who demands this comfort. The sub- 
stantial bracket feet of this mahogany piece, which was made circa 1770, 
the broad sweep of the drawers and the deep desk leaf intensify the utilita- 
rian aspects: Ornamental details, such as key and handle plates, the molded 
tops ot the desk well compartments, the central shell carving and the candle- 
sticks carved in high relief point to both facility and imagination on the part 
of this XVIII century cabinetmaker. 
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ART FOUNDLINGS 


There is a great public romanticism | 
about heirlooms and one of the cruel- 
est duties of any museum or art expert 


is the problem of tactfully disillusion- 





ing the hopeful owners of family treas- 
ures, The newspapers which continual- 
ly publish stories of Rembrandts and 
Michelangelos discovered in barns 
and Savery highboys dug out of gar- 
rets further complicate the situation. 
Thus even the rapid advance of mu- 
seum education is insufficient to 
squelch the optimism of those who lug 
Aunt Lucy’s Paisley shawl or Uncle 
William’s nice New England clock to 
experts, hoping to be told that these 
objects will rehabilitate the family for- 
tunes. 

It is scarcely strange that under the 
circumstances, museum curators do 
not have the courage either to tell the 
saddened owners to take their treas- 
ures back home with them, or to dump 
them quietly in the East River. In- 


stead, one learns from a recent story in 









The ART News 


“LANDSCAPE WITH THE THREE TREES” 





By REMBRANDT 


Included in the Prince Oettingen-Wallerstein collection of engravings and etchings which will be dispersed on May 
28 and 29 at Boerner’s in Leipzig. 


tending, something more drastic needs 
‘0 be done to counteract the optimism 
engendered by sensational newspaper 
stories. If a few statistics could cnly be 
assembled by long-suffering experts, 
giving a conservative estimate of the 
quota of real finds in the family heir- 
loom field, we believe that much need- 
Fur- 


thermore, publicity which would damp- 


less suffering could be avoided. 


en faith in the value of shawls, Victo- | 


rian bric-a-brac and dark brown oil 


paintings is greatly needed. In fact, | 
with the wide advances that are being 
made in art education, the Metropoli- | 
tan might for its own protection, con- 
duct a course in the simpler mysteries 
of antique values. The ability to recog- 
nize fakes is, we admit, a matter of 
years of training, but if the owners of 
family heirlooms could only be made 
to bring a little common sense and ele- 
mentary aesthetics to bear upon their 
holdings, the junk problem at the Met- 
ropolitan 


could probably be greatly 





mitigated, 





THE NATIONAL GALLERY 


(The following editorial appeared in 
THE LISTENER Of London. We reprint it 
in its entirety as an interesting com- 
ment on changes in the National Gal- 
lery.) 


As from April 1, the National Gal- 




















Two New Trustees 
Recently Elected 
By Metropolitan 


The Metropolitan Museum of 
Art has announced the election 
of Maitland F. Griggs and Ben- 
jamin Wister Morris to its board 
of trustees. Mr. Griggs, who has 
been elected to the Class of 1939, 
lawyer and art collector 
whose special field of interest is 
Italian art. Some time ago, he 
presented the Metropolitan with 
five notable examples of medi- 
eval French sculpture. Mr. Mor- 
ris is a well-known architect, 
who has designed among many 
other buildings in New York the 
annex of the Pierpont Morgan 
Library and the Union 
Club. 


Other trustees of the Metropol- 
itan are as follows: Cornelius N. 
Bliss, Stephen Carlton Clark, 
Thomas Cochran, R. T. H. Hal- 
sey, Edward S. Harkness, Horace 
Havemeyer, Arthur Curtis s 
James, Robert A. Lovett, Howard 
Mansfield, Ogden L. Mills, Henry 
Sturgis Morgan, J. P. Morgan, 
Frank Lyon Polk, Roland Red- 
mond, Nelson A. Rockefeller, 
Elihu Root, Elihu Root, Jr., and 
John Godfrey Saxe. Henry S. 
Pritchett is advisory trustee. 


is a 
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1 ond impression, however, is that the 
lighting number of further 
problems. Though the light on the pic- 
tures is nearly everywhere equal, some 
galleries, notably Room VII with the 
great Venetians and XXV 

| voted to the British are 
lighter as a whole others 

| Dome 


raises a 


Room 

School, 
than 
dreadfully gloomy)—a 
which may be due to the 
| warmer shade of wall background. Sec- 


far 
(the 
is. still 
difference 


ond, with many pictures the high light- 
| ing casts the shadow of the top part 
of the frame on to the picture, effec- 
tively cutting off anything up to two 
inches from the top. Third, shiny gilt 
frames look shiner and gaudier than in 
daylight. And last, though the fittings 
are hung high enough to avoid their 
reflections being seen in the picture- 
glass, the 





reflection of the spectator 
is in certain pictures even more dis- 
tracting than by day — Holbein’s 
“Duchess of Milan” still faithfully mir- 
rors the observer in her skirts. But 
these are small points compared with 
the success of the whole; and the care 
and intelligence shown by the Trustees 
and Director of the Gallery and the 
Office of Works in the lighting itself is 
a guarantee that these secondary 
problems will not be neglected. 
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Library Reports 


On Public’s Use 
Of Print Division 


The following report from the Print 


the New York Public Li- 


brary is an interesting indication of the 
extent to which the public avails itself 
of the facilities offered and of the di- 
rection of public taste and needs: 


“Readers’ slips would hardly be 


lassed as exciting reading matter. Yet, 
properly 


interpreted, they 


public 


reflect in 


striking fashion demands and 


changes in influences prompting 


those demands. And they suggest con- 
jectures as to reasons. For instance, the 
large demand for books on woodblock 
technique 


has decreased two-thirds 
ince last year, while that for material 


on the making lithographs has gone 


to the first place among all processes 
used by artists. Take this in conjune- 
tion with 
have been less inquired about than in 


the fact that various artists 


1933, and others more so, and that of 


these others a number are names noted 


in lithography (e. g. Daumier, Forain. 
Bellows). Then one begins 
to coddle the hope that perhaps there 


is, at last, a definitely increasing atten- 


tion paid to the rich art of lithography. 
The Print Room has repeatedly empha- 
sized the importance and interest of 
this process for the artist and print- 
lover. 

“The gradual but steady increase in 


| students of prints continued. That is 


gratifying, since it underscores the 


| prime purpose for which print rooms 


exist. Appreciation of prints in gen- 
eral was cultivated, but particular 
study was given to individual artists. 
Daumier was most often asked for, 
Rembrandt next, then Blake, then 
Whistler. Considering artists by coun- 
try, Americans were most in demand. 


then Japanese, British, French, Ger- 


|man. Old prints (of the XVth and XVI 


| centuries) 


| 


ler of 


received increasing atten- 
tion. Artists were studied as print-mak- 
ers, for their style in drawing, for sub- 
ject interest, or on account of family 
connections. The last reason sometimes 
leads to the unearthing of quite new 
material on American artists of other 
days. And possession of a print may 
lead a visitor to look up some long-for- 
gotten artist of the last generation. So 
there may be various reasons for a re- 
quest, and unexplained statistics may 
mean little. Books on Currier & Ives 
were called for twice as often as those 
on Rembrandt; that probably means 
that more people want to know the mar- 
ket value of prints by the American 
firm than are interested in the work of 
the great son of Leiden. In the long list 


| of artists called for many occur only 


once: that, again, may lead to specula- 
tion. It may also be noted, as an in- 
stance of special causes, that a design- 
marionettes went through the 
works of Nast, Keppler, and John Held, 
Jr., artists usually consulted for quite 
different reasons. 

“Caricature—word of many implica- 
tions—was ever in demand, in its gen- 
eral aspect and in its individual expres- 
sion. The long list of ‘comic artists’ 
asked for includes such different tem- 
neraments and capabilities as Daumier, 
Wilhelm Busch, Beerbohm, Caruso, Gul- 
bransson, Gillray, Charles Dana Gib- 
son, Nast, Keppler, Rollin Kirby, and a 
long list of present-day American pur- 
veyors of pictorial fun. Contrast this 
with the demand for romantic illustra- 
tion in France, and also for J. J. Grand- 
ville in his relation to Alice in Won- 
derland. Eric Gill, Bresdin, lithographs, 
old prints (a specialty in which the col- 
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The New York Times, a large quota of 
the disillusioned abandon their heir- 
looms at the Metropolitan. And so there 








lery is open free on Monday, Tuesday 
and Wednesday evenings till 8 o’clock; 


lection has grown, despite painfully 
limited funds), the three ‘Passions’ of 
Diirer, and especially the exhibition of 
‘Drawings for Prints,’ were studied by 
classes working under the direction of 
a teacher. It is worthy of mention that 
the last named exhibition formed the 
topic of the final examination in graph- 
ic art of a class at New York Univer- 
sity.” 


Robert Carr Bosanquet, well-known 
archeologist, died in Newcastle, Eng- 
land, on April 22, aged sixty-three 
years. Fellow of the Society of Anti- 
quaries, Professor Bosanquet took a 
life-long interest in the British School 
at Athens, which, due to his efforts, 
was enabled to continue its work in 
Sparta after the excavations were sus- 
pended during the World War. Direc- 
tor of the British School from 1900 to 
1906, Mr, Bosanquet became professor 
of Classical Archaeology at the Uni- 
versity of Liverpool in that year, 
which position he held for a decade 
and a half. In addition to excavation in 
Sparta, Professor Bosanquet as a direc- 
tor of the Cretan Exploration Fund di- 
rected archaeological research work 
on the Island of Crete during the first 
years of the XX'th century. 











is achieved by lanterns, hung high, 
carrying a single high-power frosted 
lamp, with a reflector at the top and 
louvres at the sides through which the 
light is projected, with a proportion of 
it thrown upwards to relieve the dark- 
ness of the upper part of the room. The 
chief surprise is the small number of 
units involved; sixty-four for all the 
galleries, even the largest needing only 
four or five. The first impression is 
that the innovation is a remarkable 
success; some _ pictures, especially 
those on south walls (for instance, two 
of the Rembrandt portraits) are seen 
far more clearly than by day; the colors 

of the glossy Titians glow more bril- 
walls at picture level; but the floor and liantly than on a foggy afternoon, espe- 
upper walls are sufficiently lighted to cially the “Bacchus and Ariadne,” on 


prevent any impression of gloom. This which a spot-light is thrown. The sec- 


an innovation of immense value to the 
is nothing for the curators to do but to | working London public, which prefers 
to spend its Saturday and Sunday af- 


ternoons out of the centre of the city. 


take these art foundlings and put them 
in the basement for safe keeping. It is 
quite inevitable that after a decade of 
this procedure even as dignified and 


The newly installed lighting system 
which has made this possible—the re- 
sult of several years’ research and ex- 


LOS ANGELES 


A painting by Carlo Carra, “After 
the Bath,” has been presented to the 
Los Angeles Museum for its perma- 
nent collection. This picture was pur- 
chased from the Italian Exhibition of 
Contemporary Paintings which was 
sent to the United States by the Italian 
government. It was given by Mrs. Les- 
lie Maitland, Mr. and Mrs. Preston 
Harrison, Mr. and Mrs. A. Scotti, Count 


and Countess Thorne-Rider and other 
friends. 


efficient an institution as the Metropol- 





periment—is a compromise between a 
general lighting of the galleries and a 
lighting restricted to the pictures, 
which would leave the rest of the gal- 
lery in gloom. By the system adopted 
most of the light is thrown on to the 


itan should find itself in something of 
the same quandary as storage ware- 
houses and post office departments. 
And like these more hard-hearted de- 
pots, they are beginning to find that 
sale by public auction is the only way 
out, in the case of untraceable owners. 

Although the mingled humor and 
pathos of such a dispersal should af- 
ford a vital object lesson for those at- 
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EXHIBITIONS IN 
NEW YORK 


SD Boe 


GRANT WOOD 


‘ ° - Hs 
Ferargil Galleries 

Despite museum education, the aver- 
age American 


has a rather 


a plastic culture. Genuinely un 


literary, 
than 
able to savor the pleasures to be found 
in painting as an art, they look hope- 
fully about for “modern” works which 
they can enjoy. A few years ago Grant 
Wood painted “American Gothic” and 
this very cleverly conceived double por- 
trait of a farmer and his wife immedi- 
ately won the affections of hundreds of 
earnest exhibition-goers who suffered 
an inferiority complex when confronted 
with more complex art forms. A sim- 
ilar literary quality and an even more 
biting satire gave equal publicity to 
the artist’s “Daughters of the Ameri 


can Revolution” which though quite 
lacking in plastic daring evoked sly 


chuckles for its brutal truth. 

These two works, painted just upon 
the eve of the P. W. A. P. and its cap- 
italization of the American scene, were 
sufficient to launch the artist upon a 
tide of popularity that has now cul-| 
minated in a large exhibition of some | 
forty works at the Ferargil Galleries. | 
Apparently a sincere and modest artist, | 
Wood has himself expressed the feel- 
ing that his work has been given rather 
too much praise and prominence. De- 
spite undebatable talent as a realistic 
portraitist and a designer, it must be} 
admitted that literary invention and 
clever adaptations are the mainsprings 
of Wood’s talents. At his best he 
achieves in some of his characteriza-| 
tions a searching and homespun real-| 
ism that may be compared with the} 
work of Charles W. Hawthorne. But 
often his more serious paintings of later | 
vintage resolve themselves upon close 
analysis into borrowed motives from 
the past neatly revamped to give a 
new pictorial significance to the Middle 
West. The well-known “Dinner for 
Threshers” with its reminiscences of 


Leonardo da Vinci in the treatment of} 


the table and of Botticelli’s ‘angels in 
the movement and rhythm of the wait- 
resses, is the clearest illustration of| 


this point. Lacking the opportunity for} 





novel invention or the popular appeal | 
of a well-chosen subject, the landscapes 
fall back for the most part on slight 


reminiscences of Brueghel. And here it} 


becomes apparent that despite 
superficial allure of pigment meticu- 
lously applied within a framework of 


the | 


careful draftsmanship, that the artist’s | 


painting texture is rather dangerously 


close to that of a velvet pincushion. The | ing and Print Makers. It is a procedure 


drawings in the exhibition have scarce- 


ly more than a certain hard architec- 


tural quality to recommend them, while 
memories of typical XIXth century aca- 
demic masterpieces are, one must ad- 
mit, unfortunately evoked by many of 
the smaller paintings on view in the 
entrance gallery.—M. M. 


LEON KROLL 
Mileh Gallscios 


The landscapes of Leon Kroll at the 
Milch Galleries reveal a feeling for na- 
ture obscured for many years by a de- 
votion to figure studies, which have 
rewarded the artist by gaining him a 
wide popularity. In such scenes as “Hill 
Farm” and “Vermont,” there is a fresh- 
ness and immediacy more commonly 
associated with a drawing or water- 
color than the more _  intransigeant 
medium of oil. The wet, yellow green 
of the grass glows with the curious 
luminosity often found in Vermont—a 
light that in climes like Ireland derives 
from the reflections of a sky over-hung 
with threatening clouds. Free from the 
superfluous detail that accompanies di- 
rect transcription, these two canvases 
are especially happy, while “Spring,” 
given up to a mood of unwonted lyric- 
ism, has an appeal that belongs to the 
subject. 

“Study for Summer—New York” suf- 
fers from a conscious striving for effect 
which is characteristic of most of the 
figure subjects. Mr. Kroll’s nudes are 
affected by a self-consciousness that 
one would have thought banished for 
ever by Degas, and even when fully 
clothed and furnished with guitars his 
figures take up poses directly designed 
to make a picture. The drawings are 
as accomplished as ever, if limited by 
an academic leaning. It is undoubtedly 
to the pure landscapes that we must 
look for the artist.—L. E. 
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“SAINT FRANCIS” 





By STELLA ELKINS TYLER 


Included in the exhibition of the artist’s work which is now on view at the 
Fifth Avenue branch of the Grand Central Art Galleries. 


WHISTLER 


Knoedler Galleries 

Coinciding with the publication of 
Howard Mansfield’s two slender vol- 
umes on Whistler—Whistler as a Critic 
of His Own Prints and Whistler in Bel- 
gium and Holland—the Knoedler Gal- 
leries have placed on exhibition forty 
of the artist’s etchings, dry-points and 
lithographs. Once before this season 
these same galleries celebrated the ap- 
pearance of a book on prints when they 
displayed a selection to illustrate John 
Taylor Arms’ Handbook of Print Mak- 


well designed to heighten both the value 
of the book and the enjoyment of the 
exhibition, and in the current instance 
has that added importance which in- 
evitably accompanies a limited and sig- 
nificant field. The contents of the two 
new books are reprinted from early is- 


| sues of The Print Collectors Quarterly, 


bait since they may now be read in com- 
bination with a viewing of Knoedler’s 
fine impressions of the prints discussed, 
Whistler enthusiasts are indeed for- 
tunate at the moment. 

Mr. Mansfield, by virtue of his posi- 
tion as a friend of Whistler and pioneer 
Whistler collector, is so well equipped 
to: discuss his chosen subject that fur- 
ther comment in this case would be pre- 
sumptuous. He traces the peculiar at- 
traction which Belgium and Holland 
held for Whistler from the time of the 
artist’s earliest visit to these countries, 
recording the progress of the transla- 
tion of this enthusiasm into pictorial 
language, an account which may be de- 
lightfully substantiated by the superb 
prints on the Knoedler walls. 

Quoting Joseph Pennell on the Am- 
sterdam group shown in London in 
1890, Mr. Mansfield writes, “With two 
exceptions they are only studies of very 
undesirable lodgings and tenements on 
canal banks, old crumbling brick houses 
reflected in sluggish canals, balconies 
with figures leaning over them, clothes 
hanging in decorative lines, a marvel- 
ously graceful figure carelessly stand- 


ing in the great water-door of an over- 
hanging house every figure filled with 
life and movement, and all its character 
expressed in half a dozen lines. ...” This 








| simple statement of the nature of the 


Amsterdam prints sums up the charac 
teristic genius with which Whistler 
caught the beauty and atmospheric 
quality of a foreign land, as well as that 
of his adopted country. 

Mr. Mansfield’s article on Whistler as 
a critic is an illuminating commentary 
on the artist’s attitude toward his own 
creations. It closes with the following 
appreciation: 

“Interesting as are Whistler’s esti- 
mates of his own prints, and entertain- 
ing as the preferences among them by 
print-lovers may prove to be, the fact 
remains that it is his etched work as 
a whole that makes its most impressive 
appeal. More than once, within my ex- 
perience, the study of a large represen- 
tative collection of Whistler’s etchings 
has won over to enthusiastic admira- 
tion those whom the casual view of sep- 
arate prints, albeit fine impressions, 
had left cold or lukewarm. What is true 
of the etchings as a whole is equally 
true, if not more emphatically true, of 
those works of happy inspiration—joy- 
ous records for the most part—the lith- 
ographs. It is indeed, the number of 
etchings of highest artistic beauty and 
the number of lithographs of unique 
charm that make Whistler a master un- 
surpassed in either field.” 


The Mansfield books, which bear the 
Knoedler imprint and were done by the 
Merrymount Press, are beautifully com- 
posed and printed. Illustrated with fine 
half-tone reproductions of some of 
Whistler’s most popular prints and 
charmingly bound in tan paper board, 
the little volumes constitute a notable 
addition to the Whistler shelf.—J. R. 


STELLA ELKINS TYLER 
Grand Central Galleries 
Fifth Avenue Branch 


Unusual 





proof that a feeling for 
rhythm and an intensive study of one 
art may be a creative preparation for 
work in another is afforded by the 
achievements of Stella Elkins Tyler 
whose sculpture is now on view at the 
Grand Central Galleries. A large part 
of the artist’s life was devoted to the 
study of music and it was not until two 
years ago that she made her first ven- 
cures in the plastic arts. The large 
zroup of work that is so beautifully in- 
stalled amid a profusion of greenery 
and spring flowers reveals an amazing 
development for this brief period as 
well as much imagination and energy. 

Undoubtedly the artist will benefit in 
the future by placing a slight curb 
upon the exuberance of her talent. But 
it present her great flow of creative 
enthusiasm and vivid response to life 
are a very valuable part of Mrs. Tyler’s 
equipment. The works on view range 
from vivacious figurines to large re- 
ligious subjects and a group of four 
poetically conceived figures symboliz- 
ing the winds. The keenest observation 
and rhythmic feeling are displayed in 
the four little bronzes of bull fighters, 
with “Ballerina” and “Toe Dancer” in 
the group of dance themes rating a 
close second. The religious work is, on 
the whole, too dominated by the tradi- 
tions of the past but a sketch entitled 
“Benediction de Dieu dans la Solitude” 
has genuine personal feeling. In a few 
of her figurines, such as “Yesterday’s 
Bride” and “Girl in Habit,” the artist 
comes rather close to the pitfalls of 
cuteness, but since she has an essen- 
tial largeness of style this tendency 
is not likely to endanger the future 


trend of her work. Mr. Boris Blai, un- 
der whom Mrs. Tyler studied, has writ- 


ten an interesting introduction to the 
catalog.—M. M. 


















































CHARLES BASING 


Fifteen Gallery 


Some forty watercolors are gathered 
into a memorial exhibition for Charles 
Basing, who died in 1933, and now oc- 
cupy all the available space at the 
Fifteen Gallery. The large proportions 
of seascapes are indicative of the art- 
ist’s unswerving devotion to this gran- 
diose aspect of Nature, while the num- 
ber of foreign scenes are a record of 
his wanderings through Brittany, Spain, 
Sicily and northern Africa. It is ap- 
parent from both the choice of subject 
and the pervading atmosphere of his 
work that Mr. Basing cherished a deep 
feeling for that which was old and mel- 
lowed by its weight of years, whether 
he found it in a side street of Memphis 
or in the sleepy little towns of southern 
Europe. This impression is heightened 
by the artist’s general use of a low- 


keyed palette. His evident attraction to 
arched buildings and bridges was a 
fortunate one, for this artificial frame- 
work tightens the composition and en- 
abled the artist to create convincing 
depth.—J. R. 








An International Art Dealer 
is interested in acquiring a number of 
HIGH CLASS SWISS & GERMAN 
XIX CENTURY PAINTINGS 
BY IMPORTANT ARTISTS 


All replies treated confidentially. Address Box 460, 


The Art News, 20 East 57th Street, New York 
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M odern Célak Patan ; 
Are Now Exhibited 
At Public Library 





An exhibition of modern color prints 
has been arranged in the print gallery 
of the New York Public Library to re- 
main on view until November. In the 
present instance, “modern” stands for 
the development of the use of color 
by artist print makers during about the 
past fifty years. “Color prints” here 
means original work in etching, aqua- 
tint, wood engraving and lithography 
by artists who have used these vari- 
ous processes as a means of individual 
expression. 

In a recent interesting exhibition at 
the Morgan Library the matter of earlier 
coloring and color printing was traced 
from the illuminated manuscripts, 
through halting attempts in the XVth 
and XVIth centuries and the experi- 
ments of the XVIIIth, to about 1850. In 
the present exhibition the story is car- 
ried on from about 1880 to the present. 

In that half century, “color prints” 
has stood for various things. One can 
here see the tendency to produce full 
color effect as in a painting, in the work 
of Thaulow and others, using aquatint 
to hold the color. As a strong contrast, 
there are Whistler’s lithographs, with 
the slightest color notes, or Raffaélli’s 
drypoints, some with color spots, 
others, such as his self-portrait, with 
lines printed in color. Again, there are 
lithographs by Lunois, Ibels, Toulouse- 
Lautrec, in which color is applied in 
large patches, strident or unctuous as 
the case may be, without the complete 
effect of the works first mentioned. In 
prints of the impressionist period by 
Pissarro, Signac, Sisley, color is ap- 
plied with a palpitating effect that re- 
cords an impression without telling the 
whole story. Quite different personali- 
ties such as Cezanne and T. F. Simon 
move in the same direction, away from 
the feeling of the reproduction of a 
painting. Color in flat tints appears in 
etchings by Mary Cassatt and in wood 
engravings by various artists. Exam- 
ples of such differences in handling the 


problem of color might be multiplied 
considerably. 

Here are etchings by such experi- 
menters as Bracquemond and Mielatz. 
Wood engravings by Ruzicka, Allen 
Lewis (who leans toward the old chia- 
roscuro method), Nicholson, Nordfeldt, 
Hyde, Verpilleux, Klemm, Orlik and 
various others, some quite definitely 
showing Japanese influence. A line en- 
graving by Laboureur, “The Little 
Angler,” has aquatint added and is 
printed from two plates, in black and 
sanguine, partly from the line. 

Racial expression has its say; there 
are prints from France, Germany, Aus- 
tria, Great Britain, Italy, Russia, Po- 
land, Czechoslovakia, Holland and the 
United States. There is much Ameri- 
can work. 

The last note emphasizes what is, 
after all, inevitably the main reason 
for this exhibition—the disclosure of 
personality in this response to the at- 
traction of color. This exhibition is not 
an argument for or against color in 
prints. It is a partial record of what 
has been done in the way of applying 
color to original prints yesterday and 
today.—F. W. 
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LONDON LETTER 


By Louise Gordon-Stables 








House is getting 


Burlington 


now 
ready for Roya 
Academy, at 


ture of 


the opening of the 
which, I gather, portra 
prominent American perso! 
likely to 


There is to come from Frank O 


alities is prove a feature 
Sali 
bury, who has so many royal portrai 
to his credit, a painting of Presiden 
carried out for the 


Roosevelt, most | 


part while the latter was occupied 
with his presidential duties at the| 
White House. Court painters are, of 


course, accustomed to working with 
out their sitters’ undivided attention, 


but it seems that in this case the pic- 


ture had to be executed with even 
fewer sittings than are usually con- 
ceded by crowned heads. The paint- 


ing is being loaned for the occasion 
by the Genealogical Society to which 
it belongs together with the same art- 
ist’s portrait of Ex-President Hoover. 
» * ” 
Meanwhile preparations proceed 


apace for next year’s Exhibition of 
Chinese Art under the same roof. Our 
four experts, of which Mr. Eumorfop- | 
oulos is one, have selected some hun- | 
dreds of pieces from the Imperial col- | 
lections housed at Shanghai. | 
These, after being put on public ex- 
hibition there, will come over under 


every precaution 


now 


cruiser-escort with 
which may frustrate possible piratical 
attack. On his return home by way 
of The States, Mr. Eumorfopoulos will, 
with Mr. R. L. Hobson, our museum 
expert on ceramics, visit American col- 
lections, both public and private, with 
a view to obtaining still further loans 
of choice specimens. 
* * . 


“CHIEF JUSTICE MARSHALL” 


Included in the Cornelius Michaelsen collection of American prints and 
paintings which will be dispersed at the Rains Galleries on May 8. 





work which will take at least a year 
to accomplish. It will be remembered 
that this Museum, which was original- 
ly given to the nation by the sugar 
magnate, Sir Henry Tate, already owes 
much to the generosity of the Duveen 
family. The Turner Gallery was built 
by Lord Duveen’s father and less than 
ten years ago Lord Duveen himself 
built the special Sargent Gallery, 
which has proved one of the most in- 
teresting sections at Milbank. 
* * - 

Even making allowances for the 
réclame which always accompanies an 
Epstein show, such attendances as 
have distinguished the present exhibi- 
tion at the Leicester Galleries could 
hardly have been expected. All day 
long the room containing the Christ 














There are artists whose work should 
be temporarily judged as experimental. 
Ivon Hitchens, who is now occupying 
one of the rooms at the Reid-Lefévre 
Galleries in King Street, belongs in 
this class. His method is to convey 
things seen by means of understate- 
ment, to be fileld in through the sympa- 
thetic imagination of the onlooker. 
Sometimes the method justifies itself, 
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BOSTON ACOUIRES 
AMERICAN WORKS 


BOSTON. 
paintings collected within a few months | 


If some fifteen American | 


is indicative, the Boston Museum of | 


Fine Arts is well launched on a plan to 


form a collection of American art. Di- 


rector George Harold Edgell, since tak- 


ing office early in the year, has repeat- 


edly emphasized his desire to bring 


together in Boston a representative 


collection of contemporary American 
art, illustrating the scope of present 


day trends, from conservative to radi- 


eal. 
It is obvious that the building of 
such a_ collection depends first upon 


| funds available for purchases, and sec- 
ond upon finding just those paintings 
which, in the judgment of the pur- 
chaser, are most characteristic of the 
artists represented. Fortunately a small 
accumulation from a fund left to the 
Museum for the purchase of contem- 
porary American art was at the dis- 
posal of Mr. Edgell who is curator of 
paintings as well as director of the 
Museum. This enabled him to recom- 
mend for purchase the paintings re 
cently acquired which make a substan- 
tial nucleus for future growth. Among 
them are works by Luks, Sloan, Burch- 
field, Sheeler, Hopper; by such inde- 


pendents as Charles Woodbury and 
Kilshemius; and by a New England 
group including Alexander James, 


Kronberg, Alden Ripley, Charles C. Al- 
len, Stanley Woodward and Henry | 
Rice. The latter group upholds the 
spirit of New England today; the for- 
| mer expresses the sturdy expanding 





outlook of America as a whole. 


By JOHN B. MARTIN 


and the portrait-bronzes, has been 
crammed to capacity, and so keen has 
been the interest evinced that it has | 
been necessary to prolong the show. 
More works than ever before have 
been sold, a fact which goes to estab- 
lish the belief that the public is be- 
coming tired of keeping purse-strings | 
too securely tied. 

In another room work by Ceria 
shows him, in his peaceful, ruminat- 
ing landscapes and seascapes, a rest- 
ful antidote to the stirring, battling, 
dynamic Epstein. His versions of 
French seaport and seaside towns are 


23, Ryder Street 


(First Floor) 


Saturday, April 27, 1935 


BRUEGHEL SHOW 


HELD IN VIENNA 


VIENNA.—Supplementing the paint- 
ings of the Elder Pieter Brueghel in the 


Vienna Art Museum, an exhibition of 
|the paintings of 


both the Elder and 
Younger Pieter Brueghel and those of 
the two Jan Brueghels has been opened 


in that city, we learn from a report in 


a recent issue of the London Observer. 


The 


works by prominent contemporaries of 


exhibition, which also contains 


the Brueghels, has been arranged by 
the St. Lucas Galleries and presents 
more than two hundred examples by 
this interesting Flemish group. 

Private collections in Holland, Bel- 
gium, France, Czechoslovakia and Aus- 
tria have been drawn upon for loans. 
The Vienne Art Museum has likewise 
contributed a number of examples from 
its depot, care being taken not to send 
those paintings which are permanently 
exhibited at the Museum. The Younger 
Pieter Brueghel is represented by sev- 
enteen pictures, probably the _ best 
showing ever accorded his work and 
undoubtedly the feature of the current 
exhibition. Greatly influenced by his 
father, the younger artist’s “Adoration 
of the Wise Men” is an interesting 
version of a picture by the father which 
is owned by the Vienna Art Museum, 
while “The Spring” is a repetition of 
one of the father’s famous series, “The 
Four Seasons.” 

In addition to the paintings by Jan 
Brueghel, both father and son, there 
are works by Joos de Momper, Roelant 
Saverij, Lucas van Valkenborgh, Se- 
bastian Vranx, Jan von Kessel and 
Abel and Jacob Grimmer. 


SHOULD NOT FAIL TO VISIT 


JOHN NICHOLSON 


SPECIALISING IN 


ENGLISH PORTRAITS 
AND LANDSCAPES 


London, S.W. 1. 


Correspondence Invited 








beautifully balanced and extremely 
harmonious in tone. They send one 
away with a soothing feeling that the 
world has its calm and its twilight 
moments. 





69 East 57th St., New York 
SELECTED 








but as often as not it puts an undue | —— FSS. ee 
responsibility on the onlooker. That 
is to say, sometimes it comes off, some- 
times it fails. His color has a certain 
symphonic quality, but is lacking in 
depth of tone suggesting that a closer 
welding is necessary in order that the 
painter may fully achieve his impres- 
sionistic ends. Rodney Burn, in an- 
other room, handles his themes in 
more solid fashion, pays greater defer- 
ence to mass and modeling, and suc- 
ceeds in producing work that has a 
greater affinity with actuality. 
* ” * 


Rotundas and fountains, goldfish 
and marble steps are not really in- 
dispensable to an art gallery. In fact, 
they merely take up valuable room 
and reduce the accommodation for art. 
So these are all going to be cleared 
away at Milbank, and Lord Duveen 
will bear the expense of converting the 
space into a fine sculpture gallery, a 
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FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


=—=====sapmaqyspeama—s_sa—_————————_—XSXK—————————S—SSS 


Sat 


weer 


Th 
erly 
hibit 
leries 
May 
notal 
Arno 
sever 
first 
featu 
ing fi 
both 
Lette 
the E 

Fit 
ers C 
Rudy 
St. V 
Erne 
item: 
entir 
page: 
Maul 
A Bo 
Smol 
Hum 
Maus 
The 
son’s 


PL 


Th 
place 
and 
from 
to be 
the | 
rang 
and 
vorit 
repr 

A) 
amp 
teres 
Arth 
are 
the « 
lot, 
Hed] 
impr 
Phill 
Man 
foun 
qual 
rang 
save 
Buh 
Deg: 
tique 
“Cov 
Tow 
offer 
Frar 
Siste 
are ¢ 
whil 
and | 
choi 
Levc 
the 
field 
Tow 
uel | 
offer 
“Err 
est 
“Das 


—= 


A 














Saturday, April 27, 1935 





geen eer eae as 
COMING AUCTIONS | 

















News 

































































15 





- <- 2erecevoeeren) | 
int- 
~ _ T T ™ ~ T 
the AMERICAN-ANDERSON STETSON LIBRARY 210—Guillaume Lorris and Jean de 
of GALLERIES American-Anderson Galleries.—The sale ee ee = noe 
| j of the library of John B. Stetson, Jr., on saneS, Sree ban Se asCrIpt 
and April 17 and 18, realized a grand total of 08 en eee 
of BLUM LIBRARY $97,054. We record below the principal forary of febn WEMRIRT De Ae 
he ie a macd ae tea a W. swab nnn es 
o . nar ——§ ere q ~~ : 
tin . , Pehihie manuscript of Burton's Ter- 211—Guillaume Lorvis and Jean de 
| Now on Exhibition leat Basan tee The Deak of ¢ Meun—Le Romant de la Rose 
ver, Sale, May 1 Thousand Nights and a Night —the first quarto edition—pub- 
ail ne —bound by Zaehnsdorf, 1896; lished at Paris by Antoine he er- 
ee ee $1,550 ard, circa 1500-5; Dr. A. 8. W. 
s of The library of Ralph H. Blum of Bev- | 16-—Cobase “Gs Venn itelntin & ROGEREACR «+ vewserencessvi 1,808 
| by erly Hills, Cal., which is now on ex- Comentarios—(colophon:) Val- 225—Manuscript — Turnierbuch—il- 
; ae : ladolid: Francisco Fernandez luminated manuscript on vel- 
ents hibition at the American-Anderson Gal- de Cordova, 1555—second edi- lum — with illustrations of 
, 7 ro fenara — , tion; Goodspeed’s Bookshop .. 850 XVith century tournaments; 
by leries, prior to dispersal the evening of : I Charles Sessler ......... 1,600 
. . Sehe seetinates aS Boe ean 4 56—Cervantes—Don ARM Ee es i on ee 
Rel- May 1, consists entirely of first editions, drid, Juan de la et 1605- 244—Monstrelet—C hronicles—print- 
Aus- notable for their very fine condition. 15—second Madrid edition of ed at Paris for Antoine Verard, 
Aus es a —~ Part I and first edition of Part circa 1503——second edition ; Ga- 
ans. Arnold Bennett’s The Old Wives’ Tale, | FE. ¢ SOR TOME sc xvebeavieis 2,200 briel Wells .........seeeeeeee 1,200 
wise several works by Mark Twain and a| 58—Cervantes—Don Quixrote—Part S00—-Ouner Shag ea —~ 
ot : : 2 2 : : fire sditi : Pn olieh._. sor »n: Berns arite 
aaa first issue of Dickens’ Oliver Twist are auton) Sree hy William 1859—first oattion of iaward 
? features of the catalog. Other outstand- | Stansby, for Ed. Blount and W. ward Fitzgerald's translation : 
ntly “ aret editt e r outstand Barret, 1612; John Rundel ... 2,400 Dr. A. S. W. Rosenbach ...... 1,100 
ger x first editions are Emerson’s Essays, » : 295 ; i 
™ " =e - gan ere & Essays 65—Alain Chartier — Prose Works 295—Les Quatre Fils Aymon—early 
Sev- both series; Hawthorne’s The Scarlet | and Ballads—Paris: Pierre le en copy | ee with wood- 
best eng ranger Say vs Caron (for Antoine Verard, cuts—Lyon: Claude Nourry, dit 
an Letter, and Holmes’s The Autocrat of “ cirea 1494)—third edition ; Dr. le Prince, et Pierre de Vingle, 
rent the Breakfast-Table. MAHOGANY LYRE-BASE CARD TABLE NEW YORK, CIRCA 1820 A. 8. W. Rosenbach .......... 1,600 BOSS | De. B.'s Cae > Rear 
his First editions of contemporary writ- One of a pair of richly carved pieces, made either by Duncan Phyfe or Michael aay my a = ie —— de a fo Spaceare i. bt my 
° . ° > . f asse 2 nr —Ww rig- > . Prancisco 3 orja—.sa- 
ation ers comprise items by Joseph Conrad; A llison, which appear in the collection of early American furniture and deco- inal pak con onan Ftv mate ™ drid: P. Madrigal, 1592—first 
sting ane grag to i a rations, formed by Mrs. Stanley H. Lowndes and the late Mr. Lowndes o Gravelot for the four plates— edition; Dr. A. S. W. Rosen- 
é Rudyard Kipling, Bernard Shaw, Edna ’ . 7 ari 176—fi ite i back 
hich a = bth Northport, L. 1., to be sold at the American-Anderson Galleries, Paris, 1776—first edition with meee NEROPN LS 45 €or eueuene nen 1,200 
eum St. Vincent Millay, Eugene O’Neill and A pril 29-May 4 ee were George Heilbrun g25 | 212—Saint Graal — L’histoire du 
| : i ; : d a7 . MNGED 05tdecevavatieesonans 2 oe sete er Rate oe ‘ 
yn of Ernest Hemingway. Other interesting 1 - — a - 107—Eliot’s Indian Bible—The Hol ? agg Ron yg ps 
—>} = : a Zliot’s Indian Bible—The Holy oF Szainlo u Pre anc 
“The items include Coleridge’s Christabel Con ~ '” Bible: Containing the Old T Michel le Noir, 1516—first edi 
: , ’ RAINS GALLERIES FINE PRINTS ao) ee ee- ti gE wees 
prema es i ; od epearigy ‘ ALL ALL tament and the New. Trans- tion of the romance of the his- 
» ian entirely uncut, and with the rare four aca age ie lated into the Indian language ory —~ } a ge the Holy 
Jé RE Ee se a . 5 ont idge: Pri , Sam- trail; Dr. A. S. W. senbi 
mane pages of advertisements at the end; FURNITURE. SILVER en, ST PE er Ty ee ge te be A Binders " RAGEREED. T0ue 
elant Maurice Hewlett’s The Forest Lovers, 4 care: Peace : Johnson, 1663-1661; Dr. A. S. 325—Songe du Vergier—illuminated 
. Se- A Boy’s Town by William Dean Howells, MINIATURES, ETC. Sale, May 2 W. Rosenbach ........++++++. 2,400 myn Rae vouge with Swe 
’ < a a - eee E ~~ nana a are n lle es— rance, circa 
and Smoky > owhorse by W ill Jame s, Of : oe ; 171—Flavius Josephus — L’histoire 1460-70; Gabriel Wells ....... 3,400 
Human Bondage by W. Somerset Exhibiti April 28 The Rains Galleries places on exhibi- escripte premierement en Grec Sc 
Maughs and 1 GO ol “ ape: +xhibition, Apri : ar Josephus — Paris: Galli 335—Tewrdannckh —anonymous 
Maugham, and a magnificent copy of ie 4 : : , par Josephus aris: Galliot , 
—_s pi . 7 Fe Sale. M 2.3 tion today fine prints which are dupli- du Pre, 1530—printed on vellum poem commonly attributed to 
The Sea and the Jungle, H. M. Tomlin- ale, viay «, cates former! med b : rere —woodcuts illuminated ; Dr. A Mechior Pfinzing—gedruckt in 
son’s first book. ——ar aasctanne — " y owned by an institution S. W. Rosenbach ..... Agee der Kayserlichen Stat Nurn- 
ee The Rains Galleries places on exbi-| °f nation-wide repute. Included are pte ee eae Hann- 
§ é £ é s » i : ; ar a 73113. %. se Schonsperg urger zu 
ae eee: SR sae i etchings, lithogre 3 , q-| 195—Raoul Le Fevre—William Cax- Augspug (15 ° 
PI AZA ART GAI LERIES bition tomorrow fine furniture, textiles, : 8 thog! aphs, mezzotints, aqua ton’s translation of the history puseees <282%) ; Dr. A. 8. W. or 
as « fa ee : . ee ti ‘= tints and engravings in line and color. of Troy London, in Plete reenact tion «>, 1,250 
silver and Sheffield, a collection of an- Strete. Wynken de Worde, 1503 - ' 
ee : a sta y > -hings i ror . Nag dpe Se SRP 344—Tristan of Leonnoys — Paris: 
STEIN ETCHINGS tique miniatures and a small group of Among the etchings is found work by —third edition; Dr. A. 8. W pike aa ‘Ve rr ra (ib0eT ne 
. cities a ‘ketches. The furniture | R¢™>randt and Israels as well as such Rosenbach ....+.+++++++++++e 1,600 fourth edition; Dr. A. S. W. 
drawings and sketches. The furniture idel Lift j Rosenbach 1.550 
ist part aaa widely different artists as Jacques, | 204—Livre des Faits d’Armes et de. ee a ed ee . 
On Exhibition, April 28 consists of both antique and modern Gerome, Daubigny, Buhot, Whistler Chevallerie — early XVth cen- 359—Wolfram von _ Eschenbach— 
English pieces of the Chippendale , ey, ’ ’ tury French illuminated manu- Parzival and Titurel—(Strass- 
Sale, May 2 . , ’| McBey, Haden, Cameron, Haig and script on vellum—with four fine burg: Johann Mentelin), 1477— 
Sheraton and Hepplewhite styles, to-| , 3 ‘ illustrative miniatures ; Gabriel editions; Dr. A. S. W. Rosen- 
: . > m Zorn. There is also a group of litho- WOU oucass cavemelseanesa bon 450 bach . 2,400 
The Plaza Art Galleri Inc _s3,| gether with a few outstanding French : « : Pt” he) eel ae ae a ea cok : 
; € aza Art Galleries, Inc., will| ° ¢ the Louis XV. XVI and Di graphs by Joseph Pennell and Fantin- 
lace riew ‘row fi stchines | pieces of the Louis XV, XVI an irec- 
place on view tomorrow fine etchings | I - Latour, and among the colored etch- 
and engravings, including selections] toire periods. A noteworthy rosewood], .. 4. : ' 
, from the estate of Leonard L. Stein, center table with embossed leather ings, aquatints, mezzotints and engrav- 
, to be sold by order of the executrix on : ‘ “3 ings are work of Prout, as well as of MUNICH 
the evening of May 2 at 8 P. M. The top, and ornament of inlay and ormolu; | Joseph Nash, David Roberts, Appleton, R 
range of work included is very large|a French Biedemeier fruitwood occa-| ang others Briennerstrasse 12 
and practically all of the collectors’ fa-] cion. ‘ ~ wi inlave inw : LPR 
vorites in the modern field are well Manel teats won ng gs mareanighaite A distinguished assemblage of Zorn 
; represented. oo a a Louis XV aa — etchings include brilliant impressions e@¢ 
lace -. a al y ar ry occasional te - : Sg " ‘ 
A large selection of characteristic ex- - -elo® ~ ascon set & ytene me they reid of this master’s works, with a splendid 
amples by John Taylor Arms and in-|*. ™ CB RE ote ia +.| selection of all the favorite, and some 
teresting plates by Frank Brangwyn,| Piece chaise longue with arm chair) *" : 
Arthur Briscoe and Gerald Brockhurst | 224 ottoman in fine petitpoint; English | of the scarce, prints to choose from. A 
are the first items that one notes in| mahogany arm chairs, corner cabinets, | fine etching, “Rembrandt Aux Cheveux 
the catalog. Brouet, Charles Cain, Cal-| writing bureaus, desks, card tables and | Courts et Frisés”; a “Portrait of Rem- 
lot, Arthur B. Davies, Roland Clark, erate et Aged gs included in this brandt Drawing” and the “Jan Lutma” H I G H . L A S S 
— Hedley Fitton and Goya follow in good] group. French and Italian textiles and ; , f f the di 
“0 impressions. Childe Hassam, Bouverie,| decorative accessories are also found. | Portrait are also fe¢ atures of the dis 


Phillip Kappel, Rockwell Kent, Edouard 
Manet and John Marin are also to be 
found in examples of especially fine 
quality. Although in a dispersal of this 
range it is impossible to mention any 


A selection of silver and Sheffield 
includes examples of Georgian makers 
such as Ann Bateman, London, 1800; 
Charles Wright, London, 1795; J. Mc- 
Kay, Edinburgh, 1827; Chawner 


persal. 

Whistler is represented by good im- 
pressions of “Eagle Wharf,” “Billing- 
sate,” “Whistler with the White Lock,” 


and 9 Ape 
s save a few of the individual works,| mes, London, 1797; Peter and Wil- and several others. Cameron’s “Ben 
Buhot’s “Une Jetty en Angleterre,” | }jam Bateman, London, 1777, as well as| Lomond,” McBey’s “Sunset-Mersea,” 
Degas’ “Au Louvre, Museé des An- 


tiques,”’ Legros’ “Barque en Peril” and 
“Coucher du Soleil” and Meryon’s “La 


a variety of pieces in Irish silver and 
Sheffield such as candlesticks, candela- 


and Haden’s very rare “Railway En- 
croachment” and “Wareham Bridge” 








OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


panaes Tour de l’Horlage” are typical of the m voles engl oy pen yD npg are also to be especially noted. The ‘ 
t af ry » aria tas ’ 7 ’ , ehathie?d a ail - - - 
38th St. en. oe Be crn = ed sets and basting spoons. exhibition will remain on view through NEW YORK LUCERNE 

Sisters” as a number of Rasbherve A fine collection of miniatures, the | out the week, including the afternoon . 
eo Pebiere of the Ghe English group property of a well-known collector,| of Sunday, April 28, until the evening Ritz-Carlton Hotel The Lucerne Fine Art Co. 
while Pennell’s “Westminster Evening” | COMPrise worse he he xv IiIth and} of the sale on May 2. Madison Ave. and 46th St. Haldenstrasse 12 
and “The Biggest of All,” together with aIke onary E rench, : English and - 

: choice specimens by Joan Sloan and| Russian schools. The exhibition is com- 

51 to 4154 Levon West, give some indication of | Pleted by a number of colored engrav- 


mor 


the range of choice in the American 


ings of sporting scenes and a group of 


MILLS, SHARPE CHINESE ART 
American-Anderson Galleries. — A total 


field. Of especial interest is “Lonely| Sketches and drawings by Picasso, | of $12,623 was brought by the sale on April 
a i poe = son ee? sam-| Rousseau, Daubigny, Rosa Bonheur, | 17 of Chinese art, property of Edwin W. Pp t E R nw E M A T I Ss xy E 
Tower” and Zarly Morning” by Sam . gn} Mills, estate of the late Lucien Sharpe and 


uel Palmer, while one of the choicest 
offerings in the collection is Zorn’s 
“Ernest Renan” in the second and rar- 
est state. This same famous etcher’s 
“Dagmar” is also present. 





SS ——————————————————— 


Courbet and others. The exhibition will 
remain on view throughout the week 
until the days of sale, Thursday and 
Friday, May 2 and 3 at 2:30 P. M. each 
day. 


a Boston private collector. A pair of Yung 
Cheng famille rose reticulated eggshell por- 
celain lanterns went to L. J. Marion, agent, 
for $1,900, the highest single price in the 
dispersal. W. H. Smith, Jr., paid $525 for a 
Wan Li five-color vase. 








— 








SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


51 EAST 57TH STREET 


NEW YORK 





™ NEW YORK 8 / G N O U PARIS 
32 East 57th Street GEORGES F. KELLER, Director 8 Rue La Boetie 
a wl SELECTED FRENCH PAINTINGS 
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FOREIGN AUCTION 
CALENDAR 


PEOPLE LLL L LLL LOLOL LLPLLDLLLOL ODD) 


LONDON 

Christie’s 
Old English silver plate, the prop 
Daniel & Axter, Ltd 


May 1 
erty of Messrs 
other sources. 

May 2 
art, French and 


Fine Chinese porcelain, objects of 
tapestry, properties of the lat 
Duff, the Rt. Hon. Sir 


Philip Sassoon 


Bart., and others. 

May 3—Modern pictures and drawings, the 
property of a gentleman. 

May 3—Modern pictures and watercolors, 


from the collection of the late Sir John 
Aird and other consignors. 


May 14 


late Joseph Bles, Esq. 


May 21—Porcelain, objects of art and fur 
niture, the property of F. C. Schweder, 
Esq. 


Puttick & Simpson 


May 8—Old furniture, pictures, needlework 
and stained glass, together with portraits 
of the Springett and Penn families. 


May 17—Part II of the Revelstoke collec 
tion of English pottery. 
Sotheby’s 
April 30—Antiquities. 
May 18 


May 30—Mediaeval silver from the collec- 
tion of the late H. D. Ellis. 


Important letters, mss. and books. 


| 
June 6—Early Chinese porcelain from the | 


Charles E. Russell collection. 


ZURICH 
Galerie Fischer 


May 7—The Schwarzenbach and Wester- 
wald collection. 


May 8—The collection of Dr. F. Weber, Dr. | 


Kodella and others. 
May 11—Paintings by old and modern mas- 
ters. 





English furniture and | 
Juliet | 


Part I of the important collection 
of fine old English glass, formed by the | 


| “CHURCH OF SAN LORENZO, FLORENCE” 
This watercolor appears in the memorial exhibition of the artist's work, 


which is now on view at the Fifteen Gallery. 


LEIPZIG 

Boerner 

| May 28-29—The rare print collection of 
Prince Oettingen-Wallerstein. 


BERNE 


} Gutekunst & Klipstein 


May 16-18—Graphic art and drawings by 
| old and modern masters, 


BERLIN 


Paul Graupe 
| May 2-4—Art sold by order of von Die- 
men, Altkunst and Burchard. 





The Art News 


a. 


~ 
- 


By CHARLES BASING 


AMSTERDAM 
Frederik Muller 
April 30—Old masters, antiquities, period 
furniture, tapestries, etc., from the Demi- 
doff, Veder, van Linschoten, La Haije and 
other collections, 


April 30—Modern 


colors, 


drawings and water- 
including examples by members 


of the romantic school. 


May 1—Rare Delft porcelains, from a well- | Values of black and burnishings for 
known Amsterdam collection and from |the lights the luminous metal takes on 
Veder of Rotter- | a brilliance most expressive of the dec- | ©! 


the collection of J. C. 
dam. 


pril 27, 1935 


Saturday, A 

CPP PPPS POLI IDOI IPL ILI I LILO III L aN 

NEW YORK AUCTION 
CALENDAR 


POOPPDP DOPOD DDOD DODO LOD DDD DDODD 


SAN FRANCISCO 


The San Francisco Museum of Art 
has been showing the Carnegie Inter- 
national Exhibition. In addition to the 
European circulated 


by the Carnegie Institute, the Museum 


American-Anderson Galleries 
30 East Sith Street 


April 29-May 4 
and decorations, 
Mrs. Stanley H. Lowndes and the late 
Mr. Lowndes of Northport, L. I. Now on 


exhibition. 


sections usually 


Early American furniture t J 
|invited a representative group of the 
American that 
in Pittsburgh as part of the exhibition 


collection formed by 


canvases were shown 


in order to assure a truly international 


May I1—First editions of English and 


survey of contemporary movements in 
American authors, the library of Ralph | 


painting. 


H. Blum, Beverly Hills, California. Now | 
on exhibition. | Announced for exhibition following 
| . . . 
Plaza Art Galleries ithe Carnegie are: paintings, watercol- 


9 East 59th Street ors and drawings by Kandinsky; photo- 


May 2—Etchings and engravings, including | graphs by Peter Stackpole of the great 


selections from the portfolios of the | pridge now being constructed across 
Leonard L. Stein estate. On exhibition, : . " . 

aoe 98 , |the Bay from San Francisco to Oak- 
| land; the Book Fair, a showing of the 
Rains Galleries eer > a. ae ee standing 
12 East 49th Street | work of San Francisco's outstanding 

- , , | ‘ Fury ‘ ; . © 
May 2—Fine prints by old and modern | Printers, XVIIIth century Chinese al- 





masters. Now on exhibition. bum paintings. The Crocker collection, 


, | drawings r oO asters, the Oriental 
May 2, 3—Furniture, textiles, silver and drawings by old masters, : . 
Sheffield plate, antique miniatures and sculpture, bronzes and pottery of early 
periods, and contemporary print ex- 


> | 
a small group of drawings and sketches. 
| hibitions remain on view through May. 


On exhibition, April 28. 


Since the opening of this new Mu- 
seum in the Civic Center January 18, 
sixty-five thousand people have visited 
More than three thou- 
sand visitors have attended the free 
lectures and gallery talks during the 
nine weeks they have been offered to 


LOS ANGELES 


The Los Angeles Art Association to-| the galleries. 


| 
| 
day received for its permanent collec- | 
tions “Black Leopard” by Anton Bla- 
zek, contemporary creator of decora- 

tive paintings. This painting is unus- | the public. Its daily opening hours of 





| ual in that instead of using canvas the | twelve noon until ten in the evening 
j}artist uses brilliant aluminum panels | have made the Museum an active cen- 


for his work. By means of varying | ter of art education, with a large pro- 


portion of its attendance and the great- 
|er part of its activities concentrated in 
orative planes used by this artist. |the evening hours. 


COUNTRY 


° A NEW PUBLISHING POLICY 


OFI12ISSUES A YEAR 


Born under President Polk, TOWN &G COUNTRY goes monthly under the second 
Roosevelt. For 89 years it has been growing along with America until now its 
spread demands a richer presentation. With a bigger scope comes a bigger book; 


with more colorful material, the need for more color 


resourceful outlet. 


TOWN & COUNTRY is the only magazine of its class. Its readers are leaders— 
over 25,000* of our first families. It is first in ultra-class circulation, first in ad- 
vertising linage. 


- with more sources, a more 


Since a magazine must mirror a special public, the pages of TOWN & COUNTRY 
reflect the top in taste. From ribbons to Rubens you'll find it the glass of fashion 
for the best that people have beught, are buying or are going to buy—and they 


still are. 


*MEMBER OF AUDIT BUREAU OF CIRCULATIONS 


572 
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Saturday, April 27, 1935 


Lowndes Collection 


To Occupy Week 


Of Auction Sales 


(Continued from page 9) 


white. Early Georgian parcel-gilded 


mahogany wall mirrors of about 
called “Constitution” type which has 
been in the possession of the Lewis C. 
Serge family since 1795. An elaborately 
wall 
Wallace 
Treasury 


carved and parcel-gilded walnut 


mirror is similar to one in 


Nutting’s Furniture which 
formed part of the Reifsnyder collec- 


tion. Various Hepplewhite inlaid and 


parcel-gilded mahogany wall mirrors | 


placed at about 1785, feature two very 
attractive ones of New York type, while 
a rare gilded and decorated wall mir- 


ror of about 1810 has a graceful Shera- 


ton frame with eagle pediment. 
Several banjo clocks of the early 
XIXth century include rare Aaron Wil- 
lard and Simon Willard examples. The 
historical chintzes are particularly fine 
with rare framed panels, coverlets and 


the much-sought handkerchiefs. The 
latter comprise political campaign 
subjects, exhibition souvenirs, and 


striking caricatures reflecting the con- | 


| IS ANNOUNCED 


troversy over the great “Reform Act.” 

A large group of early blue Stafford- 
shire ware with American views and 
historical subjects, rare American his- 
torical pieces in the transfer-printed 
Liverpool pitchers, and a good group of 
lustre ware also appear. 

A number of prints, a selection of 
Bennington ware and a group of wool- 
and-silk embroidered and painted vel- 
vet pictures and of attractive samplers 
round out the collection. 


CINCINNATI 


Ex- 
circulated by 
the Art Institute of Chicago, will be 
on view at the Cincinnati Art Museum 
through May 5. The exhibition in- 
cludes than and 
fifty exhibits from Austria, France, 
Germany, Great Britain, Guatemala, 
Italy, Mexico, Poland, Russia, Spain, 
Switzerland, and the United States. 
Freedom in interpreting the water- 
color medium is a marked character- 
istic of this exhibition in which ink 
wash, pen and pencil drawing, even 
pastel crayon and oils are employed 
by the artists alone or in conjunction 
with watercolors. Although the foreign 
section displays outstanding points, 
notably the strength of “The Village” 
by Vlaminck, the sprightly color and 
drawing of Edy LeGrand’s “Javanese 
Dancers,” the brilliant color and ex- 
ecution of Annot’s “Sunflower Arrange- 
ment,” the large number of entries in 
the American section gives the United 
States a more representative showing 
of contemporary watercolors. 
™ * * 


Other current exhibitions at the Mu- 
seum are: A loan collection of Greek 
and Far Eastern art, including Greek 
sculpture of the VIth to the IVth cen- 
turies before Christ, early East Indian 
and Chinese sculpture, and East In- 
dian printed and painted textiles; a 
group of photographs of Mexico by 
Hugo Brehme of Mexico City and 
Judge Robert S. Marx of Cincinnati; 
a loan of gold jewelry from the Island 
of Nias off the coast of Sumatra, Dutch 
East Indies; recent accessions such 
as XIXth century Chinese (Canton) 
ceramics and English silver, given by 
Mrs. Hugh Smythe and Miss Rebecca 
Scarborough. 


The Thirteenth International 
hibition of Watercolors, 


more one hundred 


1740 | 
include a handsome mirror of the so- 


ART NEws 








“DAGMAR” 
By ZORN 


Included in the 
group of etchings 
and engravings 
from the portfolios 
of the Leonard L. 
Stein estate, to be 
sold at the Plaza 
Art Galleries on 
May 2. 


DB 


CHICAGO.—Late in 1934 announce- 
ment was made in Washington of a 
newly organized Painting and Sculp- 
ture Section whose duties will be gen- 
erally to take charge of, and to carry 
out, under the direction and regula- 
tions of the Procurement Division of 
the Treasury Department, the work of 
embellishing with paintings and sculp- 
|ture, certain public buildings con- 
structed by the Treasury Department. 

A number of new Post Offices, Court 
Houses, Hospitals, Customs Houses and 
other Federal buildings throughout the 


country will be so decorated. Two types 
of projects are involved, national and 
local. Recently there have been re 
leased the names of eleven painters 
and two sculptors who have been 
chosen to decorate the new Justice and 
Post Office Department Buildings in 
Washington. These artists were select- 
ed from the country as a whole, re- 
gardless of their place of residence. 

In regard to the local project, a dif- 
ferent procedure is involved. For the 
smaller buildings with smaller wall 
spaces, artists living in the locality in 
which the building is situated, will be 
preferred. The murals will be secured 
through a series of competitions in 
charge of a regional committee, acting 
as preliminary judges, who, after mak- 
ing certain selections, will recommend 
designs to the Section of Painting and 
Sculpture, Procurement Division, 
Treasury Department, Washington, for 
final choice. 

For the region of Illinois the follow- 
ing committee is announced: chairman, 
Daniel Catton Rich; associate curator 
of painting, The Art Institute of Chi- 
cago; Dr. Rensselaer W. Lee, head, de- 
partment of art, Northwestern Univer- 
sity; Mr. Shepard Vogelgesang, direc- 
tor of color, “A Century of Progress, 
1934,” and Mr. William A. Kittredge, art 
director, R. R. Donnelley and Sons 
Company, Chicago. The fifth member 
in each case will be the architect of 
the building or his representative. The 
committee in the near future will an- 
nounce two competitions for Illinois 
murals. 

This project is not associated with 
the PWAP development of last year 
nor is it a work insurance program. 
Winning artists will be paid fair prices 
for their painting and sculpture and it 








MURAL PROJECT — |BROOKLYN HOLDS” 




















PRINT EXHIBITION 


Picturesque landscape predominates 
in the majority of prints shown in the 
Ninth Annual Exhibition of American 
Block Prints which opened recently 
at the Brooklyn Museum, but many 
prints featuring other subject matter 
attract attention. The ninety examples 
were assembled by the Print Club of 
Philadelphia and are important as rep- 
resenting a competent selection of the 
best recent work in a popular medium 
capable of modern force. 

Several color prints demonstrate 
the present mastery of the art, among 


them Elaine Meyers Rader’s “Town 
Bridge, Prague.” E. Sophonisba Herges- 
heimer’s “Acorns,” which received hon- 


orable mention; Margaret Julie Nel- 
son’s “Fruit and Stripes’; Andrew G. 
Aldrin’s “Boquet” and Howard 


Heath’s “Fall Flowers” 
In the best black and white prints 
shown one is conscious of much in- 
terest and life in the great variety of 
treatments of the medium and much 
ingenuity in the devising or selection 
of subjects. Asa Cheffetz has been 
awarded the Mildred Boericke Prize 
for “Fish Pier,” a scene of old schoon- 
ers at a wharf, with reflections handled 
in a decorative watery style. Paul 
Landacre’s “Storm,” an honorable men- 
tion, retains reality in abstraction and 
fuses a pronounced feeling for medium, 
style and subject. Benjamin Miller’s 
“Tearus,” Thomas W. Nason’s “Land- 
scape with Sheep” and “Solitude” and 
Charles W. Smith’s “Gambel’s Hill” 
are other prints of interest. Other ex- 
hibitors whose work is to be noted are 
Isaac Friedlander, Ernest A. Pickup, 
John Francis Hart, Wuanita Smith, Jo- 
sephine Vermilye, Jan M. Chmielewski, 
Donald Streeter, M. J. 
Charles Tursak, Russell Hogeland, Ilse 
Bischoff, Hovsen Pitman, Glenn Wheete, 
Fred Geary, Rockwell Kent, David 
Becker, Helen West Heller and William 


S. Rice. This exhibition will close May 
12. 


and “Dawn.” 








is the hope of all those engaged in secur- 
ing these decorations that they will 
serve the double purpose of stimulating 
art interest in the community and rec- 
ognizing the growing talent of our 
native artists. All artists living in Illi- 
nois are eligible to compete. 











PAINTINGS and GOUACHES by 


Gallagher, | 


Loan Exhibition 
Of Rare Prints | 
In Los Angeles 


GABRIEL 
WELLS 


OXS 


LOS ANGELES.—A number of rare 
| prints from the Lessing J. Rosenwald 
collection, comprising an exhibition re- 
| cently on view in the Library Art Gal- 
| lery, have provided for Los Angeles a 
history of print making from the XVth 
| to the XXth century. This exhibition, 


held under the auspices of the Los An- 
geles Art Association Print Committee, 
was unique in showing for the first 
| time in this city several of the oldest 
extant prints, including the first xylo- 
graph to bear the date, 1466, as well as 
two other Gothic woodcuts. A print of 
the first mezzotint, Ludwig von Sie- 
gen’s “Amelia Elizabeth, Landgrave of 
| Hesse” was also shown. 

The collection covered the leading 
masters in the graphic arts of Germany, 
| Holland, Flanders, France, Italy, Eng- 
land, Spain and the United States. 
Among the Italians represented were 
| Finiguerra, Mantegna, Jacopo Barbari, 
| Raimondi, Tiepolo and Piranesi. The 
development of graphic arts in Ger- 
many was particularly well illustrated 
by examples of the Masters “M. Z.,” 
“KE. S.” and “F. E. B.” as well as Schon- 
gauer, van Meckenem, Wechtlin, Durer, 
Altdorfer, Beham, Aldegrever, Cranach, 
Baldung (Grien), Holbein, Hirschvogel 
and Lautensack. Dutch and Flemish 
masters shown were the “Master of the 
American Cabinet,” Lucas van Leyden, 
Vellert, Van Dyck, Jacob van Ruysdae!] 
and Rembrandt. 

“Birds of the Apocalypse” by Duvet 
marked the earliest work of the French 
print makers, whose development was 
further indicated in the work of Callot, 
Lorrain, Nanteuil, Masson, Delacroix, 
Daumier, Corot, Millet, Meryon, Manet, 
Rodin, Braquemond, Buhot, Degas, 
Forain and Lepere. England was repre- 
sented by examples of Hogarth and 
Blake, McArdell, Turner and Hayden 
and among the contemporaries included 
were Cameron, Bone, McBey and Blam- 
pied. America showed her outstanding 
contributions in the work of Whistler 
and Mary Cassatt, while Zorn repre- 
sented Sweden and Spain was revealed 
in the masterpieces of Goya. 

In addition to the prints from the 
Rosenwald collection, a few important 
examples were borrowed from Ken- 
nedy & Co. of New York, and the col- 
lection of Mr. and Mrs. Edward G. Rob- 
inson of Beverly Hills. 
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by 
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MACBETH GALLERY 
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BY AMERICAN ARTISTS 
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WILLIAM MACBETH, Inc. 
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GALLERIES 
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SCULPTURE BY 


MATEO HERNANDEZ 


Until May 11th 


BRUMMER GALLERY 


55 EAST 571trn STREET NEW YORK 
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UNTIL MAY 11 
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Calendar of Exhibitions 
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Special prints Elizabeth Gulland, 


May 1-15. 


by 


L. Alavoine & Co., 712 Fifth Avenue—Ex- 
hibition of French interior decoration 
and furniture. 


American Academy of Arts and Letters 
Broadway at 155th Street—Drawings and 
paintings by Charles Dana 
May 1. 


Arts Building, 215 West 
Forty-sixth annual exhibi- 
New York Watercolor Club, 
National Academy of De- 
photographs. 


American Fine 
57th Street 
tion of the 
to April 28; 
sign’s exhibition of 


Gibson, to 


American Womans’ Association, 353 West | 


Sith Street—Loan exhibition of flower | 
paintings, to May 4. 
Arden Gallery, 460 Park Avenue—Paint- 


ings, sculpture and pottery. 


Argent Galleries, 42 West 57th Street— 
Paintings by Charlotte Berend of Berlin, 
April 29-May 11. 


Artists Gallery, Towers Hotel, Brooklyn— 
Work in varied media by the 
Painters and Sculptors, to May 24. 

Isabella Barclay, Inc., 186 East 57th Street 

Fine antique furniture, textiles, wal) 
papers and objects of art. 


Bignou Galleries, 32 East 57th Street-—-A 
XIXth century selection. 


Brooklyn Museum, Eastern Parkway— 
Persian miniatures and pottery; exhibi- 
tion of Child Art from New York State 
elementary schools ; ninth annual exhibi- 


tion of American block prints, to May 12; | 


group show of sculpture. 

Brummer Gallery, 55 East 57th Street— 
Sculpture by Mateo Hernandez, to May 
11. 


Florence Cane School of Art, R. K. O. 
Building, Rockefeller Center — Figure 
paintings and pencil drawings by Albert 
Carman, to May 4. 


Ralph M. Chait, 600 Madison Avenue—Spe- 
cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisle) 
and other collections. 


Columbia University, Low Memorial Li- 
brary—lInternational exhibition of mod- 
ern bookbinding. 


Contempora Art Circle, 509 Madison Ave- 
nue—lIllustrations by George Grosz, orig- 
inal watercolors and master reproduc- 
tions in color, to May 4. 


Contemporary Arts, 41 West 54th Street— 
Paintings of painters’ children by Con- 
temporary Arts group and guests, to 
May 11; paintings by Emory Ladanyi, 
April 29-May 18. 


Delphie Studios, 724 Fifth Avenue—Paint- 
ings by the late Malvin Gray Johnson and 
sculptures by Richmond Barthé and Sar- 
gent Johnson, to May 4; drawings by 
Anthony E. Zipprich, paintings by Anne 
Neagoe, to May 5. 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 118 West 13th Street— 
Exhibition of ten portrait heads by 
Nakian, May 1-18. 


A. 8. Drey, 680 Fifth Avenue—Paintings by 
old masters, antique sculpture and fur- 
niture. 


Durand-Ruel Galleries, 12 East 57th Street 
Paintings and gouaches by Degas, Re- 
noir, Pissarro and Cassatt, to May 11. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Small portraits In gouache by 
Marion Jochimsen, landscapes by George 
LAszl6, flower paintings by Bessie Lasky, 
to May 11. 


Daniel H. Farr, 11 East 57th Street—An- 
tique furniture, silver and porcelains. 


Ferargil Galleries, 68 East 57th Street— 
Paintings by Grant Wood, to May 4. 


Fifteen Gallery, 37 West 57th Street— 
Memorial exhibition of work by Charles 
Basing, to May 4. 


French & Co., Inc., 210 East 57th Street— 
Special exhibition of needlepoint; per- 
manent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery for French Art, Rockefeller Cen- 
ter—‘Famous Women of French His- 
tory,” portraits, busts and engravings 
from French collections, opening May 1. 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro- 
gressive XXth century artists, paintings 
by Charles G. Shaw. 


Garland Gapery, 29 West 57th Street— 
Paintings by Xceron, to May 1. 


Grand Central Art Galleries, 6th Floor, 15 
Vanderbilt Avenue—Sculpture by George 
Grey Barnard, to May 4; work drawn 
by Phyllis Anne Thompson, aged 6, 
sponsored by Van Dearing Perrine, di- 
rector of Children’s Laboratory Group, 
from April 30. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Sculpture by 
Stella Elkins Tyler, to May 4. 


Grand Central Palace—i9th annual exhibi- 


tion of the Society of Independent Art- 
ists, to April 28. 


Grant Gallery, 9 East 57th Street—Paint- 
ings vd Warren Newcombe, April 29- 
ay 11. 


Brooklyn | 


| Lexington 


| 





Harriman Gallery, 61 East 57th 
Paintings by French and Amer'i- 
artists 


Street 
can 


Harlow, McDonald Co., 667 Fifth Avenue 
Paintings and watercolors by Ogden 
Pleissner, to May 15. 


Jacob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Kennedy Galleries, 785 Fifth Avenue— 
Etchings and watercolors by Martin 
Lewis. 

Keppel Galleries, 16 East 57th Street— 


Drawings and etchings by Heintzelman 


Kleemann Galleries, 38 East 57th Street— 


Lithographs by Childe Hassam, to 
May 20. 


Knoedler Galleries, 14 East 57th Street— 
Etchings, dry points and lithographs by 
Forain, April 30-May 24. 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings and prints by American artists 


La Salle Gallery, Broadway at 128rd Street 

-First anniversary exhibition featuring 

surrealist paintings by Rodriquez Orgaz, 
to May 5 


Galleries, 160-162 Lexington 
Avenue—Wall panels by Arthur Gordon 
Smith, to May 1. 


in’ New York } 


John Levy Galleries, 1 East 57th Street— 


Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— | 


Photographs by Cartier Bresson, Walker 
Evans and Alvarez Bravo, to May 7. 


Lilienfeld Galleries, Ine., 21 
Street—Paintings by old masters. 


East 57th | 


Little Gallery, 18 East 57th Street—Hand- | 
wrought silver, decorative pottery, jew- | 


elry, by distinguished craftsmen. 


Macbeth Gallery, 
Still lifes by Emil Carlsen, lithographs 
by Theo White, to May 13; group show 
of paintings and watercolors, during 
May. 


Macy Galleries, Broadway at 34th Street— 
Exhibition of modern adaptations of 
Guatemalan design; work by contempo- 
rary Americans. 


Pierre Matisse Gallery, 51 East 57th Street 
Paintings by André Masson, April 29- 
May 27. 


Metropolitan Galleries, 730 Fifth Avenuc— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue—Bryson Burroughs Me- 
morial Exhibition, to May 5; Egyptian 
Acquisitions, 1933-34. 


Midtown Galleries, 559 Fifth 


Avenue— 
Paintings by Minna Citron. 


Milch Galleries, 108 West 57th Street— 
Figure and landscape paintings by Leon 
Kroll, to May 11. 


Montross Gallery, 785 Fifth Avenue — 
Group Show of paintings and sculpture 
by American artists. 


Morton Galleries, 130 West 57th Street— 
Paintings by Effie Rogers, to April 29. 


Museum of Irish Art, Ritz Tower, Park 
Avenue at 57th Street—Paintings by 
Power O'Malley, to May 14. 


Museum of Modern Art, 11 West 58rd Street 
Loan exhibition of African Negro art, 
to May 19. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Permanent Al- 
cove of 1770; “XVIIIth Century Costumes 
in Settings of the Period”; “The History 
of Grand Opera and Concert in New 
York”; “Marcella Sembrich Memorial 
Exhibition, 1858-1935” ; prints, maps, wa- 
tercolors and paintings of New York City, 
part of the Edward W. C. Arnold collec- 
tion. Closed on Tuesdays. 


Newark Museum, N. J.—The Maya Indian, 
to June 1; Tibetan art ; modern American 
oils and watercolors, P. W. A. P. ac- 
cessions; prints from the Newark Pub- 
lic Library Collection; the design in 
sculpture. Closed Mondays and holidays. 


New York Historical Society, 170 Central 
Park West—Memorial exhibition com- 
memorating the 70th Anniversary of 
Abraham Lincoln’s death, to April 30. 


New York Public Library, Central Bldg.— 
Exhibition of modern color prints. 


New York Public Library, 58th Street 
Branch—Portraits of “Literary Giants” 
by George Schreiber, during April. 


Arthur U. Newton Galleries, 11 East 57th 
Street—Paintings by old masters. 


P. E. D. A. C. Gallery, 30 Rockefeller Plaza 
Paintings by Helen Treadwell. 


Parish-Watson, 44 East 57th Street—Rare 
Persian pottery of the Xth-XIVth cen- 
turies ; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 22 East 60th 
Street—Paintings of Provence and origi- 
nal drawings by Biala, to May 9. 


11 East 57th Street— | 


| John Reed Club 


Taylor & Low, 758 Madison Avenue—Paint- | 


| Ten Dollar Gallery, 28 East 
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Pen and Brush Club, 16 East 10th Street 
Oil paintings by members, to May 10. | 


Raymond and Raymond, 40 East 
Street—Color fascimilies of 
pastels and chalk drawings by 


49th 
paintings, 
Renoir 


430 Sixth Avenue—Work 
ing class sculpture, through April. 


Rehn Galleries, 683 Fifth Avenue—Paint- 
ings and watercolors by Fiske Boyd. 


Reinhardt Galleries, 730 Fifth 
Old masters, modern French 
can contemporary art, 


A venue— 
and Ameri- 


Rockefeller Center Forum 
Exposition, to May 15. 


Industrial Arts 


Rosenbach Co., 15-17 East 
Rare furniture, paintings 
objets d'art. 


5ist Street— 
, tapestries and 


Schaffer Galleries, 36 West 50th Street 
Exhibition of Imperial Russian treasures. 


| 
Schwartz Galleries, 507 Madison Avenue— 
Prints by modern artists. 
Seott & Fowles, 745 Fifth Avenue— 
XVIIIth century English paintings and 
modern drawings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


Sixtieth Street Gallery, 138 East 60th Street 
Work by fifty American painters, dur- 
ing May. 


Squibb Galleries, 745 Fifth 
show of paintings, to 


Avenue 
April 30. 


Group 


Marie Sterner, 9 East 57th Street 
ian watercolors by 
April 29 to May 11. 


Hawai- 
tobert Lee Eskridge, | 


Sullivan Gallery, 111 East 62nd Street— 
Watercolors by Nathaniel Hone, from | 
the National Gallery of Dublin, to April | 
30. 


Symons, Ine., 730 Fifth Avenue 


Exhibi- | 
tion of ecclesiastical art. 


ings by Kimon Nicolaides. 


56th Street— | 
Watercolors Drewes and 


Miyamoto. 


by Werner 





Ton Ying Galleries, 5 East 57th Street— 
Special exhibition of Chinese art. 


Valentine Gallery of Modern Art, 69 East | 
57th Street—Comparative Show of Primi- | 
tive Sculpture of Africa, Oceania and | 
Central America, from the Carré collec- 
tion, to May 3. 


Vernay Galleries, 19 East 54th Street—Spe- | 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- | 
lain and many quaint and interesting 
decorative objects. 


Julius Weitzner, 86 East 57th Street— | 
German and Italian primitives. 
Weyhe Gallery, 794 Lexington Avenue— | 


Paintings, 


prints and sculpture by mod- 
ern artists, 


Whitney Museum of American Art, 10 | 
West Eighth Street — American Genre, 
the social scene in paintings and prints, 
to April 28. Museum closed for the sum- 
mer after this date. 


Wildenstein Galleries, 19 East 64th Street— 
Special exhibition of work by Hilla Re- 
bay, to May 4. 


Zborowski, 460 Park Avenue—Paintings by 
French artists. 

Howard Young Galleries, 677 Fifth Avenue 
—Paintings by old masters. 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese pottery figures, animals and 
birds from the Han to the T’ang dynasty, 
until April 30. 


BROOKLYN 


The Brooklyn Museum will open on 
Friday, May 3, to run through the sum- 
mer an exhibition by a group of sculp- 
tors, including Enfrid Anderson, Sonia 
Gordon Brown, Minna Harkavy, S. B. 
Kahan, Maryla Lednicka, Arthur Lee, 
George Lober, William H. Muir, Elea- 
nor Platt, Hugo Robus, W. W. Rosen- 
bauer and John Kellogg Woodruff. 

The number of exhibitors has been 
limited in order to give each sculptor 
an opportunity to show a sufficient 
amount of work to indicate the scope 
of his creative ability. 











Paintings of PROVENCE by 


BIALA 


With Originals of Illustrations 
for Ford Madox Ford’s New Book 
Until May 9th 


Georgette Passedoit Gallery 


French Institute Building, Sixth Floor 
22 East 60th Street, New York 


DOWNTOWN 
NAKIAN 


SCULPTURE PORTRAITS of the 


NEW DEAL 


113 WEST 13th ST. — NEW YORK 





AYATIVD 


- WILDENSTEIN | 


BERTRAM M. NEWHOUSE 


of the former Newhouse Galleries 


WALTER L. EHRICH 
of the former Ehrich Galleries 


| 


EHRICH-NEWHOUSE | 


INCORPORATED 


ON EXHIBITION 


Recent American Landscapes by 


GEORGE LASZLO 


Small Portraits in Gouache by 
MARION JOCHIMSEN 


Flower Paintings by 


BESSIE LASKY 


Until May II1th 


978 MADISON AVENUE 


AT 57th STREET 


NEW YORK 
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| HILLA REBAY 


Until May 4th 





19 EAST 64th STREET, 


11 Carlos Place 
Grosvenor Sq., London 


NEW YORK 


57 Rue La Boetie 
Paris 
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HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 











ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street . . . . . «. «. NEW YORK 


TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


> 








WORKS of ART 


5 East 57th Street 
Third Floor 
NEW YORK CITY 


ARNOLD SELIGMANN & FILS 


23 Place Vendome ; , . 


PARIS 
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C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


JULIUS LOWY 


{INC.} 
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HIGH GRADE 
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) SHANGHAI PEKIN ; | 
25-27 West 56th Street, New York Se ee MM | 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 










Paintings 


GOLDSCHMIDT GALLERIES 


OLD COINS and MEDALS {INC.] 


Drawings 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 





Bronzes 


WORKS of ART 
PAINTINGS BY OLD MASTERS 





745 Fifth Avenue 
NEW YORK CITY 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) FRANKFURT BERLIN 


Kaiserstrasse 15 Victoriastrasse 3-4 























LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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PAUL ROSENB 


ESTABLISHED IN 1878 


ENTRANCE TO THE GALLERIES IN PARIS 
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SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 





